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INTEODUCTION 

1 . The branch of phonetic science known as Intonation, i. e. the 
variations in the pitch of the speaking voice, has not hitherto met 
with adequate treatment in books on pronunciation owing to the 
want of a satisfactory method of indicating these variations. In- 
tonation, when marked at aU, has generally been indicated by 
signs stich as '', \ ', \ etc. placed at the beginnings and ends of 
words or sentences. Such marks may give a rough idea of the kind 
of intonation required, as for instance that the pitch is to rise or 
fall, but they fail to show with any sort of accuracy the precise 
points of the sentences at which the changes of pitch begin and 
end, and they do not profess to indicate the absolute pitch, or 
the subtle variations of pitch which are jjerpetually occurring in 
speech. 

2. Accurate records of intonation have, it is true, been produced 
by means of tracings of voice vibrations, obtained by the use of 
a kymograph or otherwise. The vibrations may in this way be 
measured, or the number occurring in short units of time counted, 
and the results plotted on squared paper, the variations • of pitch 
being thus expressed by curved lines. Such curves are, however, 
inconveniently large and elaborate, and the phonetic symbols to 
which the various parts of the curves correspond have to be placed 
far apart and at irregular intervals, thus rendering the text diffi- 
cult to read. Besides this the work of preparing curves by this 
method is so laborious, that no one has ever yet analysed texts 
of sufficient length to be of any practical value to language 
students. 

3. Evidently the only satisfactory method of representing in- 
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tonation, whether for scientific or for practical purposes, is by 
means of curves, and in the present work an attempt has been 
made to produce by the method hereafter described intonation- 
curves which may combine as far as possible scientific accuracy 
with practical utility. 

4. In a complete analysis of pronunciation the following ele- 
ments of speech must be represented : (i) the quality of the 
various sounds, (ii) the quantity of the sounds (length), (iii) their 
relative loudness, and (iv) the pitch of the voice in pronouncing 
them. All these essentials are represented in detail in the English, 
French and German texts here given. The quality of the sounds 
is shown by phonetic symbols, their length by the use of the 
marks : and ', their loudness by the stress mark and by the bar 
lines on the accompanying musical staves — these bar lines being 
placed at every point where there is a Tninimum of loudness 
( i. e. at the limits of the syllables) — and lastly the pitch of the 
voice by curves on musical staves. 

5. The pronunciations thus analysed are those of actual Eng- 
lish, French and German speakers, the necessary observations 
being made by means of a Gramophone. The following explanation 
will show how the analysis has been obtained. 

6. K while a Gramophone, Phonograph, or other similar in- 
strument, is in operation, the needle is lifted from the revolving 
record, the ear will retain the impression of the sound heard at 
the instant when the needle is lifted. And if the record is of a 
speaking voice, the impression retained is that of a speech sound 
or portion of a speech sound, both as regards its quality and, if 
it is a voiced sound, as regards its pitch, each of which elements 
may therefore be recorded. In order to obtain accurate results 
it is generally necessary to take several observations for the 
quality of a given sound and several more for its pitch. In re- 
gard to the latter observations, when the musical note sounded 
at the given instant has become firmly fixed in the mind of the 
observer, its absolute pitch may be ascertained by comparison 
with a tuningfork and then marked on a musical stave. The 
result may often be further verified by comparison of the note 
with the principal notes of the syllables preceding and following 
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the sound under obsei-vation.^ Relative length and loudness may be 
determined by repeating short groups of sounds several times over. 
7. By observing every sound separately in this way, the following 
gramophone records^ have been completely analysed, and the results 
are given in this book (on the right hand pages) side by side with (l) 
the ordinary spelling of the texts, and (2) transcriptions of average 
Standard pronunciation ' for comparison (on the left hand pages). 



Grramophone Go's 
Catalogue number 



Speaker 



English 



1315 III Passage from Shake- 
speare's Richard II . Sir H. Beerbohm Tree 

1356 . . Poe's The Bells (verses 

1 — 3) Canon Fleming 

1286 . . Conversation from 

Langenscheidt's Eng- 

lisch MrBernardMacDonald 

3 1 1 7 1 II . Passage fromRostand's 



French 



La Samaritaine 
31253 . . Lafontaine's Le Cor- 
beau et le Renard, and 
Le Loup et I'Agneau 
31284 . . ConversationfromBar- 
let and Rippmann's 
French Life and Ways 



Mme Sarah Bernhardt 



M. Louis Delaunay 



(cannot be traced) 



^ Thus in 'd9B'ini:B (p. 55, 1. 3) the pitch of the beginning of the 



i was found to be B 3 /' f and that of the b was found to be B 



=^ 



If the word is repeated several times the octave interval 



is clearly heard. Again in di'trs:ne (p. 73, 1. 4) the pitches of the 
vowels i, E, fe were found to be B, C (beginning) changing to A (end), 
and A respectively. This is confirmed by the fact that if the phrase 
is repeated several times over the ear perceives distinctly the notes 
of the chord of A minor. 

' The choice of records suitable for the purpose of this work is 
very limited, and those used are the best obtainable. No suitable 
German conversation record was available. 

' See § 17. 
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Gramophone Go's 



Catalogue nnmlier 



Title Speaker 



German' 



41968 II. Passage from Schiller s 

Wallenstein Herr Max Montor 

41319111 Passage from Goette's 

Faust HerrOttoSommerstorff. 

8. All these records are obtainable from the Gramophone Com- 
pany with the exception of the English Conversation which is ob- 
tainable from Messrs Langenscheidt of Berlin. The Roman numerals 
added to some of the numbers do not appear in the catalogues 
but are embossed on the records themselves. They indicate that 
more than one original record has been made. Thus, while all 
the records bearing a given catalogue number and with the same 
Roman numeral embossed are identical, those bearing the same 
catalogue number but different Roman numerals are not identical 
but only similar. 

9. It may be objected that talking machines do not reproduce 
speech with sufficient distinctness to render possible a minute 
analysis of the speaker's pronunciation. This objection is a just 
one in regard to inferior machines and inferior records, but if 
first-rate machines and first-rate records are used, minute distinc- 
tions may be as clearly perceived as in the actual human voice. 
Modifications in the pronunciation arising from the instrument are 
few and slight. The principal are (in the case of disc machines) 
(i) the addition of the scraping sound made by the needle, (ii) 
a slight modification of sound quality due to the resonance of the 
horn both in making the record and in reproducing it, (iii) the 
indistinctness of the sound S. With good machines and good re- 
cords, however, these modifications are of no great consequence, 
and even when they are noticeable, the practised ear makes allow- 
ance for them mechanically.^ 

10. The analysis of the sounds can in fact be earned out with 
greater certainty with the machine than could ever be done with 

' It may be added that the echo caused by the horn with which 
the original record was made may even be of assistance to the ob- 
server. Thus in the n: in 'tsu:kunft (p. 59, 1. 10) the note of the 
vowel (A) and the same note echoed from the original horn are clearly 
distinguishable, and corroborate each other. 
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an actual human voice, owing to the fact that observations may 
be repeated any number of times. If a person is asked to repeat 
a word or phrase a number of times, he will almost inevitably 
make slight unintentional variations. Again if we ask a person 
to stop short at some given point in the middle of a word in 
such a way that the final sound which he utters shall retain the 
exact quality, loudness and (especially) pitch that it would have 
had if the word and sentence were continued, we cannot be sure 
that he will succeed. In fact in the great majority of cases the 
chance of his being able to do so is so remote that even approxi- 
mate success is not to be hoped for. The machine on the other 
hand always repeats the words in exactly the same way, and if 
the needle is raised at any point the final sound heard is always 
exacUy that which would have been pronounced had the sentence 
continued. 

11. The following is the process-by which the right hand pages 
of the texts were prepared. The records were first analysed as 
regards the quality, length and stress of the various sounds, and 
the phonetic transcriptions thus obtained (the phonetic alphabet 
used being that of the Association Phondtique Internationale)} 
These were set up in type with blanks between the lines for the 
subsequent insertion of the staves. The staves were then printed 
alone in their correct relative positions on sheets of transparent 
paper. These were then placed on the top of proofs of the tran- 
scriptions so. that the staves were in their correct positions relative 
to the lines of transcription. The next step was to draw on the 
staves bar lines exactly above all the points of syllable division.^ 
The staves were then ready for the insertion of the curves. The 
records were accordingly analysed again, and the absolute pitches 

■ The groups of the phonetic symbola in the texts correspond to 
groups of sounds pronounced without pause (technically known as 
' bi-eathgroups '), the blank spaces therefore coiTesponding to pauses in 
speech. 

^ The object of these bar lines is not merely to show where the 
points of syllable division are, but also to diminish the likelihood 
of inaccuracies in the placing of the different points of the curves, 
and to render it easier for those who may study the texts to see at 
a glance the parts of the curve and text which correspond. 
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of all the vowels and most of the voiced consonants determined-', 
and the notes marked on the staves exactly above the symbols 
to which they correspond. The positions of the points corre- 
sponding to the various notes were marked as follows: 



E r GbGibABbB C DbDEbE F GbGiftABbB CDbDEbE F 



i 



GibABbB CDbDEbE F GbGAbABbB CDbD 

12. In many eases it was necessary to take observations of 
pitch at two or three different points of the same sound. Thus 
for instance, observations taken at the beginning, middle and end 
of the diphthong UW in 'daetwil'duw (p. 25, 1. 5) gave the notes 

_^ ^ v^ 

F ^^^ , E7 ^^^E. and dI^ 9^~^^ .Again,in the syllable 

'klai) (p. 67, 1. 9) observations of pitch were taken at four points: 
the pitch in the middle of the 1 was found to be A^, the pitches 
at the beginning and middle of the a were found to be GV and 
A, respectively, and the pitch of the end of the 1) was found to 
be F; hence the shape of the curve. Breathed sounds have of 
course no intonation. Where breathed sounds occur the curve 
has been dotted, the dotted part representing the intonation which 
would in all probability have been used had the sound been voiced. 

13. In this way the complete manuscript of the curves was 
obtained. The text and curves were then reproduced together on 
zinc plates, from which the final printing was made. 

' The rate of revolution of the record (which affects not only the 
rate of performance but also the absolute pitch of the sounds pro- 
duced) was adjusted in each case so as to give what seemed to be 
the most natural mode of speaking the piece in question. 
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14. It will be seen from the above that great care has been taken 
to render the curves as accurate as possible. It is not claimed that 
the curves are absolutely accurate, like those obtained by measuring 
vibrations (§ 2). In fact in the method here used there are several 
obvious sources of error. Such inevitable errors are however very- 
slight and are of no consequence from a practical point of view. 
It is submitted that they are immeasurably more than counter- 
balanced by the advantage of having long and easily legible texts 
not occupying an inordinate amount of space, coupled with curves 
on a scale which is familiar to everyone — an arrangement which 
it is hoped may prove helpful not only to phonetic specialists, but 
also to teachers of languages and teachers of elocution. 

15. It remains to add a few miscellaneous remarks. 

16. For representing the speech sounds a very detailed form 
of phonetic transcription has been adopted, both in the represen- 
tation of the pronunciation of the various speakers and in the 
transcriptions of normal average pronunciation given on the left 
hand pages for reference; that is to say the form of transcription 
Jiere used is much more complicated than that generally employed 
in practical phonetic transcriptions (see Explanation of Symbols 
pp. XII — XVI). This has been found advisable for two reasons, firstly 
because a more accurate representation of the actual pronunciation 
of each speaker can be given, and secondly because the use of 
the same symbols to denote similar but different sounds in different 
languages, so general (and usually advisable) in books of prac- 
tical transcriptions^, might be a source of obscurity here when 
three different languages are compared in detail.^ The principal 
individual cases in which even the transcription here used does 
not indicate shades of sound with sufficient accuracy are mentioned 
in the notes at the end of the book. 



' Thus the French and German 6 and » and the English n and 
X are generally all represented by the one symbol o. 

- In one particular the transcription here employed is not quite satis- 
factory, viz: in having the symbol a to denote both the English and 
the French neutral vowel. It would perhaps have been better to 
represent the French sound by fi. 
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17. In the transcriptions placed on the left hand pages for the 
sake of comparison, the pronunciation represented is that which may 
be taken to be the standard pronunciation of each language, viz: the 
average pronunciation of educated inhabitants of the South of Eng- 
land, the North of France and the North of Germany respectively. In 
the French pieces unemphatic stress has been given for the sake of 
consistency, though shifted stress might be used with advantage in 
many cases. Cases in which shifted stress would be permissible or 
advisable may be seen in the texts on the right hand pages. 

18. It will be observed that in both the conversation records 
the pronunciation is to some extent artificial. This is no doubt due 
to the exigencies of the process of making the records. In order 
that a talking record should be really good, the articulation of the 
speaker must be very clear, far clearer than it usually would be 
in conversation. The result is that conversational records are 
generally either indistinct, or they show a somewhat unnatural 
pronunciation. The two conversational records in question have 
been chosen for their exceptional distinctness. In judging of the pro- 
nunciation therefore due allowance must be made for the fact that 
the speakers were obliged more or less to 'recite' the conversations. 
The intonation is however not greatly, if at all, affected by this fact. 

19. In conclusion the author wishes to express his thanks to 
Messrs Langenscheidt for permission to reproduce Conversation 
No. 1 3 in the Heine Toussaint-Langenscheidt EngHsch, to M. Fas- 
quelle for permission to reproduce the passage from Eostand's 
La Samaritaine, and to the Gramophone Company for permission 
to reproduce Conversation No. 21 in Barlet and Eippmann's French 
Life and Ways; also to Miss M. Horn, one of the Principals of the 
German Governesses' Association for kindly revising the proofs of the 
transcriptions of German Standard pronunciation. Special thanks 
are also due to Mr Bernard MacDonald, M. Louis Delaunay, Herr 
Max Montor and Herr Otto Sommerstorff for furnishing particulars 
of circumstances which may have influenced their pronunciation 
(see notes), and to Mr Arthur Finlayson who supplied similar in- 
formation regarding the late Canon Fleming. 

Wimbledon, Apiil 1909. jj^^^^ j^^.^,. 
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EXPLANATION OF PHONETIC SYMBOLS 

The alphabet used is that of the Association PhonStique Inter- 
nationale. 

The following tables show the mode of formation of the Tarious 
sounds occurring in this book (see also pp. XIV — XVI). For detailed 
explanations students are referred to the text-books of Elementary 
Phonetics. j_ CONSONANTS 





Lai 
Bi- 
labial 


jial 
Labio- 
dental 


Dental 


Palatal 


Velar 


Uvu- 
lar 


Glot- 
tal 


Plosive 


pb 




t dd 




kfl 




9 


Nasal 


in m 




n u 


Jl 


9 






Lateral 






111 




(1) 






Rolled 






r r r 






K R 




Fricative 


15 


f V 


6d,sz, 
J" 5; Jf 


§j(l) 


(ji)(w)x 


K 


hA 



II. 


VOWELS WITH LIP-EOUNDING 






Front \ Mixed / 


Back 


Closed 


y, y \ » / 


u, u 


Half-closed 


\ 1 


0,0 


Half-open 


ce \ 3 / 


d 


Open 


\ 1 ^- 



EXPLANATION OF PHONETIC SYMBOLS 
in. VOWELS WITHOUT LIP-ROUNDING 
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Front \ Mixed / Back 


Closed 


M \ 1 


Half-closed 


e,h \ e j 


Half-open 


' \ *'e / ^ 


Open 


/ 

a \ a ;' 



means that the sound denoted by the preceding symbol is long. 

means that the sound denoted by the preceding symbol is half- 
long. Fully long diphthongs have the mark ' after each 
element. (The sounds denoted by symbols not followed by 
: or by ' are short.) ^ 

placed under the symbol of a voiced sound means that the 
sound is devocalized.^ 

between two symbols denotes a very short pause. 

placed under a consonant symbol means that the sound is syllabic. 

placed over a symbol means that the sound denoted by the 
symbol is nasalized. 

placed under a symbol indicates "inversion" of the tip of the tongue. 

means that the syllable immediately following is stressed. 



Figures thus 



refer to notes at the end of the book. 



' With one unimportant reservation. It has not been considered 
necessary to mark consonant length except in cases where the length 
is not normal. 

' In the case of final voiced consonants, which are often partially 
or completely devocalised, especially in English (e. g. hands heendz 
or hsendz, generally written hiendz), ^ has not usually been added. 
Sounds in such positions are generally weak and it is difficult to tell 
for certain from the record, whether they were completely devocalised 
or not in the speaker's pronunciation. 
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KEY WOEDS 

E stands for average educated Southern English. 
r stands for average educated Northern French. 
G stands for average editeated North German. 



a E father ('foido), F pate 
(pait), G Vater ('fa:t8R) 

a P banc (ba) 

a E dry (dra'i'), P patte(pat) 

a nasalized a, occasional Eng- 
lish branch (brantj", usually 
brointf) 

SB E cab (kaeb) 

SB a vowel intermediate in acous- 
tic effect between Se and 8, 
E abstain (ab'stfeill or ffib- 
stfein) 

ae nasalized 86, dialectal Eng- 
lish man (main, standard 
maen) 

A E much (mAtJ*) 

b E 6oat (bbiit), F 6on (b5), 
G Sand (bant) 

c G ich ('i§) 

d E da.j (dfe'i'), P dette (dst), 
G Ding (dig) 

d devocalized d 

6 E then (5fen) 

e P ne (ne), G See (ze:) 

h E let (Ifet), P me'deein (mfet- 
'ss), G elf ('felf) 

e a vowel intermediate in acous- 
tic effect between fe and 8, 
E moment (generally 'mOU- 
ment, but in declamatory 
style 'mbiiment), G bitte 
('bite) 



S E there (9s'8'), P meme 
(ni£:m), G Herr (hsR) 

£ E bird (bsid) 

t inverted E, i. e. £ pronounced 
with simultaneous curling 
back of the tip of the tongue 
towards the hard palate 

£ P paw* (ps) 

8 E above (o'bAT), other 
('Ada), G Bruder ('bRllI- 

doR) 

(The French sound repre- 
sented by the same symbol, 
as in premier (pRO'nye) 
differs slightly from the Eng- 
lish and German sound, the 
principal difference being the 
addition of a little lip-round- 
ing) 
8 inverted 8, i. e. 8 pronounced 

with simultaneous curling 

back of the tip of the tongue 

towards the hard palate 
e a very weak 8 
f E foot (fut), F /emme (fam), 

G «)oll (fol) 
g E pive (giT), P ga.nt (gfi), 

G gut (gnit) 
h E ^old (hbiild), G JTund 

(hunt) 
fi voiced h, P la-Aaut (la'O, 

la'ho or la'lio) 
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i E queen (kwiin), P si (si), 
G mir (miiR) 

I a very weak i 

i devocalized i 

i E sit (sit), G Kind (kint) 

j E ^es (jfes), F 2/eux (j)B(), 
G ia (ja) 

k E catch (ksetj), P cas (ktt), 
G Eohl (ko:l) 

1 the "clear" I, or I sound 
formed with simultaneous 
raising of the front of the 
tongue in the direction of 
the hard palate, E teave 
(li:v), P ette (£l), G wohZ 
(T0:1) 

1 devocalized 1, P peup?e 

(peepl) 

1 the "dark" I, or I sound 
formed with simultaneous 
raising of the hack of the' 
tongue in the direction of 
the soft palate, E feeZ (fill) 

mE make (meik), P meme 
(m£:m), G mit (mit) 

111 a very weak devocalized m 

n E not (nibt), P weuf (noef), 
G Not (no:t) 

n devocalized n 

Jl F a^weau (a'jio) 

g E sow^' (SBg), G klaw^ (klttij) 

F cote (ko:t), G wohl (vo:l) 

b E hoat (bout), F comment 
_ (kb'ma), G Kopf (kbpf) 

a sound intermediate between 
and 

d P port (P3:r), G dort (dORt) 



i) a vowel intermediate in acous- 
tic effect between and 9, 
E forget (generally fs'gfeit 
but in declamatory style 
fo'gfet) 

5 F bow (bo) 

D E saw (sw:) 

p inverted D, i. e. D pronounced 
with simultaneous curling 
back of the tip of the tongue 
towards the hard palate 

lb E not (nM) 

P pew (pjB(), G horen ('h0:- 
R8Il) 

JK G zwolf (tSTJBflf or tSlSj^lf ) 

oeP newf (ncef), G Worter 
('T(BRt9R) 

de P hrtm (bRoe) 

p E ^ay (pfe'i')' ^ P^^^ (P*"-*)) 
G Post (pbst) 

r the fully rolled dental sound 
used by many F and G speak- 
ers, and sometimes in E in 
careful speaking (key words 
below) 

r the breathed consonant corres- 
ponding to the voiced r (key 
word below) 

r the semi-rolled dental sound 
(i. e. rolled, but consisting of 
one single tap of the tongue) 
frequently heard in E between 
two vowels, and sometimes 
in F and G finally (key words 
below) 

r a very weak J or f . 

J the dental fricative r sound 
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generally used in E (key 
words below) 

1 a very weak X 

R the rolled uvular sound gene- 
rally used in F and G (key 
words below) 

R the breathed consonant corres- 
ponding to the voiced R (key 
word below) 

E the uvular fricative r sound 
not unfrequently heard in F 
and G especially when final 

K a very weak K. 

Key words for the r sounds : 
E rest (generally jfest, in 
declamatory style rfest), 
arrive (generally 9'ra'i'T or 
a'ja'i'T, in declamatory style 
a'ra'i'T), F rare (ra:r, ra:r 

rair, ROIR, RttlK OrRttlB), 

quatre (katr or katR), G 
rot (ro:t or RO:t), wahr 

(va:r, vair, vair, vaiR, 

TttiK or \aii,y 
S E safe (sfeif), F sou (su), 

G was (vas) 
S E stop (Jnp), F c7^ou (J-u), 

G Schnk (Xu:) 



t E ten (tfen), F tot (to), G 
tief (ti:f) 

e B thin (ein) 

u E rwde (ru:d), F tout (til), 

G gwt (gu:t) 
n a very weak U 
il E pMt (put), G Matter 

('miit»R) 
ii a sound intermediate between 

U and y, Norwegian hus (hii: s) 
V Et)ain(vfein),Fwu«;e(TOe:v), 

G wo (to:) 

15 South German wo (bOI) 

w E well (wfei), F oui (wi) 

jtt. the breathed consonant corres- 
ponding to the voiced W, 
often used in E as the pro- 
nunciation of wh, wha-t (jiM 
or wibt) 

X G a.ch ('ax) 

y F tM (ty), G Mber C'y:b»R) 

y G HMtte ('hyte) 

il' P hwit (qit) 

z E zeal (zi:4), F ^ele (z£:l), 
G Sohn (zo:n) 

3 E measure ('mfe3»), F jnge 

(syis), G Lo^-e Cloije) 
' 6 geoflfnet (ge'')B(fnet) 



' For convenience the symbol r alone is used in the transcriptions 
of standard English, and R alone is used in the transcriptions of 
standard French and German. 
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Jones, Intonation Curves. 



I. PASSAGE FROM 

RICHARD THE SECOND. 

(Shakespeare.) 
Act 3, Scene II. 

K. Rich.: Of comfort no man speak; 
Let's talk of graves/ of worms, and epitaphs; 
Make dust our paper/ and with rainy eyes 
Write sorrow "on the bosom of the earth. 
Let's choose executors and talk of wiUs; 
And yet 'not so, — for what can we bequeath, 
Save our deposed bodies to the earth? 
Our lands, our lives, and all are Bolingbroke's, 
And nothing can we call our own, but death 
And that small model of the barren earth 

I. RICHARD THE SECOND. 
8V 'kAmfet 'nou majn 'spi-k; 
lets twk 8V 'gre'i'vz, ov 'wsimz end 'epita-fs; 
meik 'dAst aua 'peipe, end wi9 'reini 'a-i'z 
rait 'sibro'U' T)n &9 'biizem av &i 's'G. 
lets 'tju:z ig'zekjutaz end 'tiD'k ev 'wiiz; 
end 'jet 'nnt 'so-u', — fe 'wrot ken wi' bi'kwi;&, 
seiv aua di'p5'ii'zid 'bibdiz ta &i 's'G? 
aue 'Isendz, aile 'la'i'vz, end 'oil a' 'biblirjbriiks, 
end 'nA9ig ken wi- kt):! auer 'bun, bet 'deG 

end '&set 'smt):i 'mrodi ev &e Ijaeren 's'S 

I 



I. RICHARD THE SECOND.* 
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a a 'I a* 11 d z a' '1 a- V V z a n d 'd: I a 'b D 1 1 g b r b k s , 






sen'nAGigkeen wi'koMar'oun, bAt'dfeO* 
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'ae n d '8 ae t's m n: i 'm b d t a V 9 a 'b ae r a n '£• 8 

* Spoken by M' H.Beerhohm Tree See note I 



4 I. RICHARD THE SECOND. 

Which serves as paste' and cover to our bones. 
For Grod's sake, let us sit upon the ground 
And tell sad stories of the death of kings: 
How some have been deposed, some slain in war, 

15 Some haunted by the ghosts they have depos'd. 
Some poison'd by their wives, some sleeping kill'd; 
All murder'd. For within the hollow crown 

That rounds the mortal temples of a king, 

/ 
Keeps death his court, and there the Antick sits, 

\ . . 

20 Scoffing his state and grinning at his pomp; 



witj ssivz ez 'peist and 'kAve tu aila 'boiinz. 

fa 'gndz 'seik let es 'sit apen (5a 'graiind 

and 'tei 'ssed 'stniriz av &a 'de9 av 'kii)z: 

hai\ 'sAm hav bi'n di'po'tl'zd, 'sAm 'slein in 'wd:, 

15 'sAm 'hD'ntid bai ?fa 'g6iists &ei hav di'po'ii'zd, 
'sAm 'pD'i'Z]j.d bai Ssa 'wa-i-vz, 'sAm '.sli'pii) 'Mid; 
't):i 'msidad. fn- wiSin Sa 'hrolo'ii' 'kraun 
Sat 'railndz Sa 'mD-ti 'tfempiz av a 'kirj, 
ki-ps 'dee hiz 'kT)'t, end 'cKs'a' &i 'aentik 'sits, 

so 'skbfiq hiz 'steit end 'grinig at hiz 'pibmp; 



I. RICHARD THE SECOND. 
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hau'sATii'hevbindi'pbu'zd, 'sAm'sleiniirwDir, 






'SAm'hontidbaide'gbustsdehsevdrpou'zd, 



'SAm'pnizndbaiSea'wa'ivz, 'sAm'slipig'kild; 
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dffit'jaandzda'mD'titfempfzova'kig, 
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'ki ps'dfeO'hiz'ko t, aend'de adi'aentik'sits, 



^= I r 1 1 ^ 



'skbfighiz'stfeU send'grinigathiz'pibnip; 



6 II. THE BELLS. 

Allowing him a breath, a little scene, 
To monarchize," be fear'd, and kill with looks,-)? 
Infusing him with self and vain conceit. 
As if this flesh which walls about our lifep 
25 Were brass impregnable; and humour'd thus 
Comes at the last, and with a little pin-n 
Bores through his castle wall, and farewell king. 



II. THE BELLS (verses i-3). 
(E. A. PoE.) 
I. 
Hear the sledges with the bells, 

Silver bells! 
What a world of merriment their melody foretells! 

elaiiii) him a 'breG, a liti 'si'n, 
tii 'mbnaka'i'z, bi 'fi'8'd, and 'kii wiSf luks, 
in'fjuizii) him wi9 'seif and 'vein kan'si't, 
az if 'Sis 'fief witj 'wT):iz abaut aiia 'laif 
25 ws' 'bra's im'pregnabi; and 'hjuimad 'Sas 
'kAmz at Sa 'la-st, and wiS a 'liti 'pin 
'bn:z Gru' hiz 'ka-si 'w6:i, and 'fs-a-'wei 'kig. 

II. THE BELLS. 
I. 
'hi'a- &a 'sledgiz wi^ &a 'beiz, 

'siiva 'beiz! 
wnt 9 'wsiid av 'merimant &sa 'meladi fw'teiz! 



n. THE BELLS. 
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tu'mTiiiakai'z, br'fi»-d, send'khilwid'liiks, 






I n'fju:zig him wi d'sel fend'vfei nk 5n's i' t, 
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'k h A m zatda'l as t, ae n d wi de'Ii tl'pi n 






'bD:zeauhiz'kas4'w-D:l, aen.d 'feawfeTkhiT). 



THE BELLS* 
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'hi 9d»'slfed5izwia89'bfel:z, 'siLra'bfel.z! 
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Aibta'w&JdaT'mferimfent dea'infeI6difDa'tfel:z! 

Spoken by the Hev Canon. Fleming See note 5. 



8 n. THE BELLS. 

How they tinkle, tinkle, tinkle, 
5 On tlie icy air of night! 

While the stars that oyersprinkle 
All the heavens seem to twinkle 
With a crystalline delight; 
Keeping time, time, time, 
10 In a sort of Runic rhyme. 

To the tintinabulation that so musically weUs 
From the beUs, bells, beUs, bells, 
BeUs, beUs, bells — 
Prom the jingling and the tinkling of the beUs. 

n. 

Hear the mellow wedding beUs, 
Golden bells! 
What a world of happiness their harmony foretells! 

hau 9ei 'tigki, 'tigki, 'tiijki, 
5 ibn 9i 'aisi 's'8'r 9t nait! 

wail Sa 'sta:z &8t 6tiv8'sprir)ki 
T)'l &a 'hfevijiz si'm ta 'twigki 
wi& 9 'kristalain di'lait; 
ki'pii} 'ta'i'm, 'ta'i'm, 'ta'rm, 
10 in 8 SD't 9V 'ruinik 'ra-i'm, 

t9 &9 tintinsebjii'leij);! &9t soti 'mju'zikali 'weiz 
frem Se 'beiz, 'beiz, 'beiz, 'beiz, 
'beiz, 'beiz, 'beiz, 
frem &9 'd3ii)glii) 9nd Sa 'tirjklir) 9V &9 'beiz. 

IL 
'hi' 9' &9 'melo'u' 'wedig beiz, 

'g6uid9n beiz! 
wibt 9 'wsiid 9V 'hsepinis Ssa 'ha:m9ni fD''teiz! 



II. THE BELLS. 
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'hiaflamfelbu'urfedigbehz, 'gb'ii'lden'bfel:z! 






wbte'w£:ld8v'haepinfes9e3r'ha:mbnlfn8'tfel:z! 



10 n. THE BELLS. 

Through the balmy air of night 
B How they ring out their delight! 

From the molten- golden notes, 

And all in tune, 
What a liquid ditty floats 
To the turtle-dove that listens, as she gloats 
10 On the moon! 

Oh, from out the sounding cells 
What a gush of euphony voluminously weUs! 
How it swells! 
How it dwells 
15 On the Future! how it teUs 

Of the rapture that impels 

6ru- So 'baimi 's'a-r ev 'nait 
5 hail &ei 'rig 'aiit Ssa di'lait! 

fram &9 'mouitan-'gouidon 'nouts, 

end 'biI in 'tju;n, 
wT)t a 'likwid 'diti 'flouts 
to Sa 'ts'tldAv Sat 'lis];iz, sez Ji 'glouts 
10 ibn Sa 'mu:n! 

'6'U', fram aiit 9a 'saiindii) 'seiz 
wbt a 'gAf ev 'ju'fani va'lju'minasli 'weiz! 
hau it 'sweiz! 
hau it 'dweiz 
15' T)n 9a 'fju'tja! haii it 'teiz 

av Sa 'rseptja Sat im'peiz 



II. THE BELLS. 
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12 11. THE BELLS. 

To the ringing and the swinging 
Of the bells, bells, beUs, 
To the rhyming and the chiming of the bells! 

m. 

Hear the loud alarum bells, 
Brazen bells! 
What a tale of terror now their turbulency tells! 
In the startled ear of night 

5 How they scream out their affright! 
Too much horrified to speak. 
They can only shriek, shriek, 

Out of tune. 
In a clamorous appealing to the mercy of the fire, 
10 In a mad expostulation with the deaf and frantic fire, 

ta Se 'rirjir) end Sa 'swiijig 
ev Sa 'beiz, 'beiz, 'beiz 
te Sa 'raimiij and Sa 'tjaimiij ay Sa 'beiz! 

IIL 
'hi' a' 9a 'la-ii'd e'lsarem beiz, 
'bre'i'zan beiz! 
wibt a 'te'i'l av 'tera nau Ssa 'tsibjtilansi 'teiz! 
in Sa 'sta-tid 'i-a-r av 'nait 

6 hau Sei 'skriim 'aut &sar a'frait! 
'tu: niAtJ" 'hiDrifaid ta 'spi:k, 

Sei kan otinli 'Jri'k, 'Jri'k, 
'aut aT 'tju;n, 
m a 'klaemaras a'pi:lii] ta &9 'ms'si av c5a 'faia, 
10 in a'maed ikspt)stju'leijip. wi& &a 'def and 'frsentik 'faia. 



II. THE BELLS. 
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ina'maedlks'pDstju'leiJ'auwidda'd^fand'fraeutik'faia, 



14 II. THE BELLS. 

Leaping higlier, higher, higher, 
With a desperate desire, 
And a resolute endeavour, 
Now — now to sit or never, 

15 By the side of the pale-faced moon. 

Oh, the beUs, bells, beHs! 
What a tale their terror teUs 
Of Despair! 
How they clang, and clash, and roar! 
20 What a horror they outpour 

On the bosom of the palpitating air! 
Yet the ear it fuUy knows. 
By the clanging, 
And the twanging. 

li'pii] 'haia, 'haia, 'haie, 
wicy 8 'desparit di'zaie, 
and 9 'rezalju't in'deva, 
'na'ii' — 'na'u' to sit D' 'neva, 
15 bai c5a said ov Sfa 'pei±-feist 'mu:n. 

'6'ii', &a 'beiz, 'beiz, 'beiz! 
wot 'te'i'i cJse 'tera 'teiz 
av dis'ps'a'! 
hau Sei 'klaei), and 'klsej, and 'rn;! 
20 wbt a 'ht)ra cliei aiit'pBir 

ibn &a 'biizam av &a 'pselpiteitig 's'9'! 
jet &i'ra-r it 'fiili 'no'U'z, 
bai c5a 'klaeijii], 
end Sa 'twaerjir). 



n. THE BELLS 
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16 m. CONVERSATION. 

25 How the danger ebbs and flows; 

Yet the ear distinctly tells, 
By the jangling 
And the wrangling, 
How the danger sinks or swells, 
so By the sinking or the swelling in the anger of the bells, 
Of the beUs, beUs, bells. 
In the clamour and the clangour of the bells! 

III. CONVERSATION. 

(Kleine Toussaint-Langenscheidt Englisck, No. 13.)* 
Postal affairs. Postal business. 
1. Which is your nearest post-office? 

25 hau &8 'deind3a(r) 'ebz and 'fl6-u-z; 

jet &i r9- dis'tiijktli 'teiz 
bai &a 'dgaegglig 
and &o 'rseqglii), 
hau &8 deindga 'siijks B' 'sweiz, 
80 bai &a 'sigkii) d* &a 'swelig in Si 'seggar av &a 'beiz, 
av &a 'belz, 'beiz, Tj^iz 
in (5a 'kisemar and Sa 'klaeggar av Sa 'beiz. 

III. CONVERSATION, 
'poiist]: afs'a'z. 'pousti 'biznis. 

1. 'witj iz JD' 'niarist 'poustbfis? 
* Reproduced by kind permission of the publishers. 



in. CONVERSATION. 



17 



^ 



hail Ss'dfei nd sor'febiza II d'f lo- uz ; 



^- = = = = = =:=^ 



j fe 1 3 i'i: a d 1 s'tl g k t irt e 1 z , 



.9i= = :3====^^^ = == — 



b a 1 d 'd 5 £e ij: g 1 i g : : 8 n 3 a 'r s g: g 1 i g : : , 



^ 


,■■*" 








...1 




"^-^^ — 




-^ 


— ^ 




^ 
















^ 





































hau8a'dfeiiid33'sigkso'swfel:z baida'sigkig: 



Bi=z=^ = ^= 



!)• 3 9 's w e n g i n 8 i 'a; g g 3 r a V 6 3 'b 6 1: z , 



9- — 



B V 3 a 'b e 1: z ° 'b fe 1: z - 'b ^ 1: z , 



Btzz=- = :£= = ^ = i=^ 



'in39'kla?ni3jiend3a'klaeg:g9r3v33'bel:z! 



111. CONVERSATION* 



r^' 


jii 1. 


p-^ ^-^ 




1 — 1 






pr^— ■^-'' 1 




\ 




[— 1 


)• 
























y 










■■^ 










V 














^-.^ 












LI 



pbiistat" ffi'f £az. pbustal'bi znis. 



^, I I I T^T— -H. 



'.AiitJ'izj D'niarlst'pbustibf IS? 

• Spoken by M'' Bernard MacDonald See note 12. 



Jokes , IntonatiOD CurTes 



18 in. CONVERSATION. 

2. The grocer's shop nearly opposite. 

3. I suppose I can buy stamps there? 

4. You can do nearly all your postal business there. 

5. Posting letters, cashing money -orders, and all that? 

6. Yes. The grocer moreover does all the Savings-bank 
business as well. 

7. What do you mean by that? 

8. Well, through any ordinary postmaster, like the grocer, 
you may deposit money in the Post-office Savings-bank, or 
withdraw it therefrom. 

2. &9 'grousaz Jnp 'niali 'npezit. 

3. ai sa'po'u'z ai kan bai 'steemps 'Ss'a'? 

4. ju' kan du' nieli 'ml jn- 'poiisti 'biznis Ssa. 

5. poustii) letsz, 'kae/ii) 'mAuin-dez, and 'n:! 'Saet? 

6. 'jes. &a 'grousa mn'rouve dAz n:! &a 'seivir)zbaer)k 
biznis ez 'wei. 

7. 'wnt d ju' mi'n bai '9aet? 

8. 'wei, eru' 'eni 'roidijiri 'poustma-sta, laik cJa 'groiisa, 
ju' ma di'pBzit 'mAni in ?fa 'poustnfis 'seivirjzbseijk, v wi&- 
'drn' it Ssafrrom. 
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20 HI. CONVERSATION. 

9. An English postmaster, then, is also a banker? 

10. He is to a certain extent. 

11. But any important business, I suppose, devolves on 
the head offices? 

12. Just so. The nearest of these is the head district 
office at Charing Cross. 

13. Oh, that is where I have had my poste-restante 
letters addressed to. I will go there. 

14. I imagine even the grocer's, or any other branch 
office would keep letters for you, if marked: "To be left 
till called for." 

9. an Igglif 'potistma'sta, Sen, iz 'n-isoii a 'bsegke? 

10. hi' 'iz tu a 's'i'tif. iks'tent. 

11. bat 'eni im'ptctijit biznis, ai sapo'^'z, di'vibivz nn Sa 
'hed 'rofisiz? 

12. 'd^Ast 'so'ti'. &a 'niarist av 'Siiz iz &a 'hed 'distrikt 
nfis at 't/aerig 'krt»-s. 

13. 6u '9aet s wsar ai v hsed mai 'poust'restfi'nt 'letaz 
adrest tu. ai i 'go-u' '3s'a'. 

14. ai imsedgin i-viji ?fa 'grousaz, n-r 'eni 'aSb bra-ntj" 
ibfis wud 'ki'p 'letaz fo- ju, 'if 'ma-kt: "ta bi 'left til 
'kn-id fn-." 
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22 in. CONVERSATION. 

15. A grocer's or chemist's shop seems hardly suitable 
for postal business. 

16. Our Grovernment saves a great deal of money through 
these branch offices. 

17. But they are rather cramped and uncomfortable. 

18. True, you will find the district office more spacious 
and comfortable. 

At the post-office. 

19. Have you any letters for A. W. Schultze? 

20. Spell the name, please. 

15. 8 'groiisaz D' 'kimists 'Jbp si'mz 'haidli 'sju'tebi fa 
'potisti biznis. 

16. aua 'gAvanmant seivz a 'greit di'l av 'mini 0ru' Si'z 
'bra'-ntj 'Dfisiz. 

17. bat c5e a 'raiJfa 'kr«mpt and An'kAmfatabi. 

18. 'tru:, ju' i faind 9a 'distrikt bfis 'mm 'speijas and 
'kAmfetabi. 

'set Sa 'poiistwfis. 

19. 'hsev ju' eni 'letaz far 'e'i' 'dAbjju' 'JuitsaV 

20. 'spei &a 'neim, pli:z. 
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24 m. CONVERSATION. 

21. S c h u 1 t z e. 

22. Yes, there are two letters. Have you any credentials? 

23. Yes, I have a letter of introduction from the German 
Consul General written in English. 

24. That will do. 

25. Kindly change this postal-order for me. 

26. You must first sign your name, and enter the name 
of this post-office. 

27. WiU you weigh this letter to Germany for me. 

28. It requires a five peimy- stamp. 

21. 'es 'si: 'eitj 'ju: 'ei 'ti: 'zed 'i;. 

22. 'jes, Ssar e 'tu: letez. 'hsev ju- eni kri'den/iz? 

23. 'jes, ai hsev 8 'letar qv intra 'dAkJ!^ fram Se 'djsiman 
'kibnsi 'dgenarai 'ritiji in 'igglif. 

24. 'Sset i 'du;. 

25. 'kaindli 'tjeindj Sis 'poustl 'laida fi)- mi. 

26. ju- mest 'fs'st 'sain jv 'neim, end 'ente c5a 'neim ov 
'Sis 'p6ustT)fis. 

27. 'wil ju' 'we'i' Sis 'lete ta 'djsimani fi3' mi. 

28. it rikwaiez a 'faifpani 'stasmp. 
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26 III. OONVBKSATION. 

29. I thought the postage of letters within the Postal 

Union was twopence halfpenny. 

30. Yes, up to half an ounce. But this letter is over- 
weight, and every additional half ounce costs twopence 
halfpenny more. 

31. I understand. What is the fee to have it registered? 

32. That will be twopence more. 

38. Thanks. Can this packet go by Parcel Post? 

29. ai 'eo-t (Sa 'poiistidj av 'letaz wi&'iin &a 'poustl ju-njan 
waz 'tApens 'heipani. 

30. jes, 'ap t9 'ha'f an 'auns. bat 'Sis letar iz 'oiive'weit, 
and 'evri a'dijijii 'ha'f 'a^ns ko'sts 'tApans 'heipani 'mm. 

31. 'ai Anda'stsend. 'wot s ?fa 'fi: ta haev it 'redgistad? 

32. Sset i bi 'tApans 'mo;. 

33. 'esegks. 'ksen Sis 'psekit go'ii' bai 'pa* si 'p5i!ist? 
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28 m. CONVBESATION. 

34. No, it weighs twelve pounds. The limit of weight 

for parcels to Germany is eleven pounds. You should take 

your packet to a forwarding agent. 

34. 'no'il', it we'i'z 'tweiv 'paundz. Se limit av 'weit fe 
'pa'siz te 'djsimani iz i'lev:;i paundz. ju- Jad 'teik jn' 'psekit 
til a 'foiwadig eidgant. 
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30 IV. PASSAGE PEOM 

LA SAMARITAINE. 

(Rostand.) 
(Tableau II, Scfene 3.)* 

II dit encore: 

"Soyez doux. Comprenez. Adniettez. Souriez. 

Ayez le regard bon. .Ce que vous Youdriez 

Qu'on Tous fit, que ce soit ce qu'aux autres vous faites; 

5 Voila toute la loi, voila tous les prophetes! 

Envoyez votre cceur souffrir dans tous les maux! . . ." 

Enfin, que sais-je, moi! Des mots nouveaux! Des mots 

Parmi lesquels un mot revient, toujonrs le meme: 

"Amour . . . amour . . . aimer! . . . Le ciel, e'est quand on aime. 

to Pour etre aimes du Pere, aimez votre prochain. 

IV. LA SAMARITAINE. 

il dit a.''ko;R: 
"swaje 'du. ko'pRs'ne. adme'te. su'sje. 
eje la Eega'R 'b5. sa ko vu vudnije 
k 5 vu 'fi, ke se swa se k o'z 'o:tR8 vu fst; 
5 vwala 'tut(9) la Iwa, vwala 'tu le pRo'fsit! 
d'vwaje v6tR8 'kcEiR su'ffiiiE da 'tu le 'mo! . . ." 
ail, ko 's£:2(9), mwa! de 'mo nu'vo! de 'mo 
paRmi leksl 'oe mo Re'vjS, 'tuguiR la 'msim: 
"a'muiR . . . a'muiE . . e-'me! .'.la 'sjsl, s s kat Snj'sim. 
10 puR S'tR e-me dy 'psiR, e'me votRa pRo'/g. 

* Reproduced by kind permission of the publisher M. B. Fasquelle. 
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puffetRfemedy'pe:Re''me-'TatR8pro'J"'5. 

Spoken by M"= Sarah Bernhardt. See note 18. 



32 IV. LA SAMARITAINE. 

Donnez tout par amour. Partagez votre pain 

Avec I'ami qui Tient la nuit, et le demande. 

Si vous Tous souvenez, en faisant votre offrande, 

Que Totre frere a quelque chose centre vous, 
15 Sortez, et ne venez vous remettre a genoux 

Qu'ayant, la paix conclue, embrasse votre frere . . . 

D'aiUeurs, un tel amour, c'est encore la misere. 

Aimer son frere est bien, mais un paien le pent. 

Si vous n'aimez que ceux qui vous aiment, c'est pea; 
20 Aimez qui vous opprime et qui vous fait insulte! 

done 'tu pan a'muiR. paEta'ga votno 'ps 

avsk 1 a 'mi ki 'vjs la 'nx[i, e la da'maid. 

si vu vu suva'nez a fazo. votR o'fRaid, 

ke v6tR8 'fRSiR a kslke 'Jo:z(9) ko'tRO 'vu, 
15 soR'te, e na vane vu Ra'mstR a ^a'nu, 

ke'ja, la 'ps k5''kly, u-bRa'se votRa 'fRSiR . . . 

da'jceiR, & tsl a'muiR, s st a^'koiE la mi'zsiR. 

e-'me s5 'fRS:R s 'bjl, msz de pa'js la 'p0. 

si vu n e''me ka s0 ki vuz 's:m, s s 'p0; 
30 e'me ki vuz 6'pRim e ki vu fst £''sylt! 
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Jones, Intonation Curves. 3 



34 IV. LA SAMARITAINE. 

Septante fois sept fois pardonnez! C'est moii culte 

D'aimer celui qui veut deconrager I'amour. 

S'il vous bat, ne criez pas centre , priez pour. 

S'il vous prend un manteau, donnez-lui deux tuniques. 
25 Aimez tous leg ingrats comme des fils uniques. 

Aimez vos ennemis, vous serez mes amis. 

Aimez beaucoup, pour qu'il vous soit beaucoup remis. 

Aimez encore. Aimez toujours. Aimez quand meme. 

Aimez-vous bien les uns les autres. Quand on aime, 
30 II faut sacrifier sa vie a son amour. 

S5p'ta:t(8) fwa 'sst fwa paudone! s s 'mo 'kylt(8) 

d e'me sg'lui ki v0 dekuRa'je 1 a'muiR. 

s il vu 'ba, na knije pa 'k5:tR(8), paije 'pu:R. 

s il vu pRU't ce ma' 'to, donelqi 'd0 ty'nik. 
25 erne tu lez l-'gRa kom de 'fis y'nik. 

e'me vo'z en 'mi, vu sane mez a'mi. 

e'me 'bo''ku, puR k il vu swa 'bo'ku Ra'mi. 

e'mez a''ko:R. e'me tu'guiR. e'me ka'msim. 

e'mevu 'bJE lez 'oe lez 'o:tR(8). kat 5n 's:m, 
30 il fo sakRi'fje sa 'vi a son a'muiR. 
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36 V. LB CORBBAU ET LE EENARD. 

Moi je vous montrerai comment on aime, un jouv 
Amour! N'ayez que de I'amour dans la poitrine! . 
Aimez-vous!" 

V. LE CORBEAU ET LE RENARD. 

(LArONTAINE.) 

Maitre corbeau, sur un arbre percbe, 

Tenait en son bee un fromage. 
Maitre renard, par I'odeur alleche; 

Lui tint a peu pres ce langage: 
5 "He! bonjour, monsieur du Corbeau: 

Que vous etes joli! que vous me semblez beau! 

'mwa 39 vu mo'tRa'ae komat 5n 'sim, '& '^u.'r . . . 
a'muiE . . . n eje ke da 1 a'muiR da la pwa'tnin! . 



e:me vu: 



I" 



V. LB CORBEAU ET LE RENARD. 

la kou'bo e la Ra'naiR. 

'msitRa koR'bo sjr cen 'aRbRa pSR'Je, 
tanst a s5 'bsk oe fRo'maij. 

'msitRa Ra'naiR, paR 1 o-'dce:R al(l)e7e, 
Iqi 'tst a p0 'pRS sa la-'gai^: 
"'e:! bS'gu.'R, ma'sj0 dy koR'bo; 

ka vuz s-t(a) 'goli! ka vu ma scL-ble 'bo! 
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kavuzerta'sceli! kovumasd'ble'bo!. 

'" Spoken ty JW. Delaunay See note 31. 



38 V. LE COEBEAU ET LE RENAED. 

Sans mentir, si votre ramage 

Se rapporte a votre plumage, 
Vous etes le phenix des botes de ces bois. 
10 A ces mots le corbeau ne se sent pas de joie; 

Et pour montrer sa belle voix, 
II ouvre un large bee, laisse tomber sa proie. 
Le renard s'en saisit, et dit: "Mon bon monsieur, 

Apprenez que tout flatteur 

15 Vit aux depens de celui qui I'ecoute. 

Cette le9on vaut bien un fromage, sans doute." 

Le corbeau, bonteux et confus. 
Jura, mais un peu tard, qu'on ne I'y prendrait plus. 

sa ma-'tiiR, si TotRO Ea'ma:^ 

sa Ea'pORt a v6tR8 ply 'ma: g, 
vuz S't b fe'niks dez 'oit(9) de se 'hwa." 
10 a se 'mo le koR'bo ne se sa 'pa de '^wa; 

e puR m5''tRe sa 'bsl(8) 'vwa, 
il 'u:tr 06 'laRje 'bsk, Is's toi'be sa 'pRwa. 
le Re'naiR s a ss-'zit e 'di ; "m3 'b3 me'sj0; 

apRe'ne ke tu fla'toe:R 

16 'vit o de'pa de se'lifi ki 1 e'kut. 
's5t(e) le'sS TO bjin 6e fro 'ma: 3(9) sa dut." 

le kofi'bo, (h)5''t0:z e ko-'fy, 
jy'Ea, mez & p0 'ta:R, k 3 ne 1 i pRa:dRS 'ply. 
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'sy'f^j 'm£:zoep0'ta:B, 'kanali'prfi'dre'ply. 



40 VI. LE LOUP ET L'AGNEAU. 

(Lafontaine.) 
La raison du plus fort est toujours la meilleure; 
Nous rallons montrer tout a I'heure. 

Un agneau se desalterait 

Dans le courant d'une onde pure. 
5 TJn loup survient a jeun, qui cherchait aventure, 

Et que la faim en ces lieux attirait. 
"Qui te rend si hardi de troubler mon breuvage?" 

Dit cet animal plein de rage; 
"Tu seras chatie de ta temerite." 
10 "Sire", repond I'agneau, "que Votre Majeste 

Ne se mette pas en colere; 

Mais plutot qu'elle considere 

VI. LE LOUP ET L'AGNEAU. 
la 'lu e 1 a jio. 

la RS:z5 dy ply 'fo:E s tuguiR la me'jce.'R; 
nu 1 al5 m3;'tRe tut a I'oeiR. 

&u a'jio S8 dezalte'RS 

da lo ku'Ett d yn '5: da 'py:R. 
5 oe 'lu syRTJ§t a '^& ki JSRjst ava:'ty:R, 

e ke la 'fg a se lj0:z ati'RS. 
"'ki ta EU si aR'di da tEuble m5 bRoe'vaig?" 

di set animal 'pis da 'saig; 
"ty saRa Ja:'tie da ta temeni'te." 
10 "'si:R(a)", aepS 1 a'jio, "ka votKa majes'te — 

na sa met(a) 'paz a ko'lsiR; 

me ply 'to k el(e) k5;si'ds:R 
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n»S9inetapazdlcb'le:r me'plytokelkS'si'deiK 

* Spoken by M. Delaunay. See note 31. 



42 YI. LE LOUP ET L'AGNEAU. 

Que je me yas desalterant 
Dane le courant, 
16 Plus de vingt pas au-dessous d'elle; 

Et que par consequent, en aucune fa9on, 

Je ne puis troubler sa boisson." 
"Tu la troubles/' reprit cette bete cruelle, 
"Et je sais que de moi tu medis I'an passe." 
20 "Comment I'aurais-je fait si je n'etais pas ne?" 
Reprit I'agneau; "je tette encor ma mere." 

"Si ce n'est toi, c'est done ton frere." 
"Je n'en ai point." "C'est done quelqu'un des tiens; 
Car vous ne m'epargnez guere, 
25 Vous, vos bergers, et vos chiens. 

On me I'a dit; il faut que je me venge." 

ka 39 me ya dezalte'RU 
da l9 ku'Ra, 
15 ply da 'te 'paz dasu d 'si 

e ka paR kSise'ka, an o:'kyn(8) fa'sS, 

ga na pqi tRu'ble sa bwa'sS. 
"ty la 'tRubla/' rapsi set(a) 'bE:t(a) kRy'sl, 
e ga 'ss ka da mwa ty me'di 1 a pa:'se." 
20 "koma 1 0RS:3(a) 'fs si 3a n ete pa 'ne?" 
RapRi 1 a'jio; "3a 'tst a:ko:R ma 'rasiR." 

"si sa n e 'twa, s e d5 t5 'fRSiR." 
"3a n an e 'pwl." "s s do kslkde de 'tje; 
kaR vu na m epaRjie 'gsiR, 
25 'tu, to b6R'3ez e to 'jjl. 

3 ma 1 a 'di; il fo ka 33 ma 'Ta:3." 
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'Sniala'di; il'fokasam'vfiis.' 



44 Vn. CONVERSATION. 

La-dessus, au fond des forets 

Le loup I'emporte, et puis le mange, 

Sans autre forme de proces. 

VII. CONVERSATION. 

(Baklet and Bippmaun, Frencli Life and Ways No. 21.)* 
A rOpera. 

1. Qu'est-ce que c'est que ces gens-la qui viennent nous 
proposer des billets sur la voie publique? 

2. Des camelots quelconques desireux de vendre des 
billets d'auteur ou de faveur a prix plus ou moins reduits. 

3. Prenons-en, ce sera autant de gagne. 



lada'sy, o f5 de fo'RS 

la lu 1 a:'poRt, e pqi le 'ma:^, 

saz o:tRa foEma da pno'ss. 

VII. CONVERSATION. 
a 1 ope'Ra. 

1. k 'ss ka 'ss ka se ^a'la ki vjsn nu pRopc'ze de bi J5 
sjR la 'vwa py'blik. 

2. de kam'lo kel'kSik dezi'R0 da Va:dRa de bijs d o''toe;R 
u da fa'voeiR a 'pRi plyz u mws Ee'dqi. 

3. pRanS'z'a, sa saRa o''ta da ga'jie. 

* Reproduced by kind permiasiou of the Gramophone Company 
by whom the book is published. 
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* See note 35. 



46 VII. CONVERSATION. 

4. Ou de perdu; car on ne saurait toujours s'y fier, et 
il pourrait nous arriver de nous las voir refuser. 

5. Alors il vaut mieux les prendre au guichet. 

6. Attention a cet escalier! 

7. Merci. Tin peu plus je prenais . . . 

8. Un billet de parterre . . . avant la lettre! 

9. Et sans bourse delier, encore! 

10. A la bonne heure! Je vois avec plaisir que tu ne 
chasse plus les papillons noirs. 

11. Vois-tu, il J avait de I'orage dans I'air! 

12. Et main tenant repais ta vue de toutes ces merveilles. 

4. u da pSR'dy; kaR 5 na sors tu'guir s i 'fje, e il puRS 
nuz afii'Ve de nu le 'vwaiK Refy'ze. 

5. a'loiR il TO 'mj0 le 'pRUidR o gi'Js- 

6. ata-'sj5 a set eska'lje! 

7. msR'si. & p0 'ply 39 pRa'ns . . . 

8. & bi'js d paR'tsiR . . a'va la IstR. 

9. e sa buRsa de'lje, a-'koiR! 

10. a la bon 'cbir! 59 vwa avsk ple''zi:R ka ty ne Jas 
'ply le papijS 'nwaiR. 

11. 'vwaty, il j avs do 1 o'Ka:^ da 1 'sib. 

12. e ms-t'na Raps ta 'yy de 'tut se mSR'TSij. 
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48 vn. CONVERSATION. 

13. Je vols en effet que I'interieur surpasse encore de 
beaucoup I'exterieur, tout somptueux qu'il est. 

14. lis sont dignes I'un de I'autre. 

15. Get escalier est en lui-meme un Trai monument! Ces 
galeries! Ces colonnes! Ces jeux de lumifere! . . . 

16. Mais allons deposer nos pav-dessus au vestiaire, apres 
quoi nous aurons tout le temps d'admirer . . . 

17. C'est a se mettre a genoux devant! 

18. Nous voici dans la salle, et elle vaut la peine qu'on 
s'y arrete. 



13. 39 Twa an e'fs ke 1 t'te'EJCEiR synpa's d'ko'R da 
bo''ku 1 skste'EJoeiR, tu s5'p'tq0 k il 's. 

14. il s5 'diji 1 'de da 1 'o:tR. 

15. set eska'lje st a Iqi'msim & trs mony'ma! se gal'Ri! 
ee ko'lon! sfe '30 da ly'mjsiR! . . 

16. me alo depO''ze no paRda'sy ves'tjsiR, apRS 'kwa nuz 
orS 'tu 1 'to. d admi-'RC . . . 

17. sst a sa mstR a 3'nu da'va! 

18. nu VTvasi da la 'sal, e el vo la 'pan k 5 s i 
a'RS:t. 
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50 Vn. CONVERSATION. 

19. En effet je n'ai jamais rien vu d'aussi grandiose! 
Rouge et or! C'est d'un effet merveilleux! 

20. Regarde le couronnement qui soutient la coupole, la 
distribution de la lumiere, ce lustre . . . 

21. Et ces fresques, ces arabesques, ces peintures! . . . 

22. Chut! I'orchestre prelude a I'ouverture. On frappe 
les trois coups sacramentels. Ecoute! 

23. Le rideau se leve. Oh! la magnifique mise en scene! 

24. Refoule pour un moment tes points admiratifs. Ecoute, 
te dis-je . . . 

25. Delicieux! 



19. an e'fs 39 n e gams 'rjs Vy d csi gRU-'djoiz, 'ru:^ 
e 'o:r! ss d oen e'fs mSRve'J0! 

20. ra'gaRda la kuRon'ma ki sut'js la ku'pol, la distRi- 
by'sjS de la ly'mjs:R, S9 'lystR . . . 

21. e se 'fRSsk, sez aRa'bssk, se ps''ty:R! 

22. 'Jit! 1 0R'ksstR8 pRe'lyd a 1 uTER'ty:R. 5 'fRap le 
'tRwa 'ku sakRamfi' 'tel. e'kut. 

23. k Ri'do sa 'Is: v. 'o:! la majii'fik 'miz a 'ss:n! 

24. Rs'ful puR & mo 'ma te 'pws admina'tif. e'kut, 
to diig. 

25. deli'sj0. 
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52 VII. CONVERSATIOK 

26. En effet, Carmen est superbe. Et maintenant, pen- 
dant I'entracte, allons faire un tour au foyer . . . 

27. C'est vraiment feerique, eblouissant! Cette tonalite 
en or vieux est d'une richesse, d'un chaud! . . . 

28. Allons au bar griller une cigarette. 

29. Je te siiis. 

30. Entends-tu la sonnerie electrique? Rentrons voir 
mourir Carmen. 

31. Puis apres un tour de boulevard, nous irons ronfle'r 
comme de bons bourgeois. 

32. Es-tu content de ta soiree? 

26. an e'fs, kaE'msn e sy'pSRb. e me't'na, pada 1 a-'tRakt, 
alo fs'R & 'tuiE o fwa je . . . 

27. ss 'vKSma fe^'Kik, e'blui'sa! set tonali'te an 'o:r 'vJ0 
e d yn Ri'Jss, d & 'Jo! . . . 

28. aloz o 'baiR gaije yn siga'pst. 

29. 38 ta 'sqi. 

30. a'taty la son'Ri elek'tRik? Ra-'tso vwa-R mu'RiiR 
kafi'msn. 

31. 'pui apRS ce tuiR da bul'vaiR, nuz Iro E5''fle kom da 
'b5 buR'gwa. 

32. s ty k5-'tcL da ta swa'RS? 
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54 Vn. CONVERSATION. 

33. Content? Je suis enchante, ravi! Cette vision va me 
banter toute la nuit! 

34. Tu ne vas pas pouvoir dormir! 

35. Dormir, si, mais j'en reverai. 

36. Des reves d'or! Je te le souhaite. 

33. kS-'ta? 39 st[i(z) a-'Xa''te, Ra'vi! set vi'zjS va me 
(li)a''te tut la 'ni)[i! 

34. ty n va 'pa puvwa'R doR'miiR. 

35. doR'mi:R, 'si, ms 3 a rb'v'rb, 

36. de 'rs:v d'oiR! 39 tg la 'swst. 
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56 VIII. PASSAGE FROM 

WALLBNSTEIN. 

(Schiller.) 
(Act II, Scene 3). 
Du wirst mir meinen Glauben nicht ersehuttern, 
Der auf die tiefste Wissenschaft sicli baut 
Lugt er, dann ist die ganze Sternkunst Liige. 
Deim wiBt, ich hab' ein Pfand vom Schicksal selbst, 
5 DaB er der treuste ist von meinen Freunden. 
Es gibt im Menschenleben Augenblieke, 
Wo er dem Weltgeist naher ist als sonst, 
Und eine Frage frei hat an das Schicksal. 
Solch ein Moment war's, als ich in der Nacht, 
10 Die Tor der Lutzner Action vorherging, 

Vin. WALLBNSTEIN. 
du' 'viRst miiR moinen 'gla'u'ben 'ni9t 'SR'JytaEn, 
deiB 'auf di' 'tiifste 'visen/aft zif 'ba-u-t. 
'ly:9t ''e:K, 'dan 'ist di- 'gahtse 'J'tsRnkunst 'ly:ge. 
den '-nst, '19 ha:b oin 'pfant fom 'Jikzail 'zelpst, 
5 das 'e'R dsR 'tRO'y-ste 'ist fon mainen 'fRO'y-nden. 
'es 'gi:pt 'im 'menjenle.'ben ''a'u'genblike, 
to: 'e'R dem 'veltga-rst 'nsieR 'ist 'als 'zonst, 
'tint 'aine 'fra:ge 'fRa'i' hat 'an das '/ikzail. 
'Z6I9 'ain mo'ment vaiRS, 'als '19 in dsR 'na:xt, 
10 di' foiB dsR lytsnar 'aktsi'om fo'R'heiRgirj, 
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difofdar'ljrtsnar'ak'tsjoinfar'hejrgig, 

* Spoken by Herr Max Montor. See note 43. 



58 Vm. WALLENSTEIN. 

GedankenvoU an einen Baum gelehnt, 
Hinaus sah in die Ebene. Die Feuer 
Des Lagers brannten duster durch den Nebel, 
Der Waffen dumpfes Ranschen unterbrach, 

15 Der Runden Ruf einformig nur die Stille. 
Mein ganzes Leben ging, vergangenes 
Und kiinftiges, in diesem Augenblick 

An meinem inneren Gesicbt Toriiber, 
Und an des nachsten Morgens Scbicksal knupfte 
so Der abnungsvolle Geist die fernste Zukunft. 

ge'daijkenfol 'an 'ainen 'ba'u-m ge'le:nt, 
bi'na'u-s 'za: 'in dii ''e;bene. di- 'foyaR 
des 'la:g8RS 'bnanten 'dyisteu duR§ den 'ne;bel, 
dsR 'yafen 'dumpfes 'Ra'u'/en 'unteR'bRaix 

16 dsr 'Rvinden 'Eu:f ''a'rn'foeBmi9 nu:R di' '/tile, 
main 'gantses 'le:ben 'gii), fsR'gaqenes 

'lint 'kynftiges, 'in 'di:zem ''a'u-genblik 
'an mainem ''ineRen ge'zift fo'syiboR, 
'lint 'an des 'ns:§sten 'moRgens 'Jikza:! 'knypfte 
20 dsr ''ainiiqsfole 'ga'i'st di' 'fSRnste 'tsu:kuiift. 
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60 Vm. WALLENSTEIN. 

Da sagt' ich also zu mir selbst: ''So vielen 
Gebietest du! Sie folgen deinen Sternen 
Und setzen, wie auf eine groBe Nummer, 
Ihr Alles auf dein einzig Haupt und sind 

35 In deines Gluckes Schiff mit dir gestiegen. 
Docli kommen wird der Tag, wo diese alle 
Das Sehicksal wieder auseinander streut, 
Nur wen'ge werden treu bei dir verharren. 
Den mocbt ich wissen, der der Treuste mir 

30 Von alien ist, die dieses Lager einschlieBt. 

da- 'za:xt '19 'alzo: tsu' mi'E 'zelpst: "'zo: 'fi:len 
ge'biitest du:! zi' 'folgen dainen 'J"tSEnen 
'tot 'zetsen, vii 'auf ''a-i-ne 'groise 'numgR, 
'i'R ''ales aiif dain ''a'i'ntsi? 'ba-u-pt 'unt zint 

25 'in daines 'glykes 'Jif mit diiR ge'/tiigen. 
dox 'komen viRt dsR 'ta:x, to: di:ze ''ale 
das 'Jlkza:l vi:d9R 'aus'ai'nandaR 'JtEO-y't, 
'nu:H 'veinge ve:Rden 'tRO'y' bai di:R fsR'baR9n. 
'de:n m05t i§ 'Yisen, de'R dsR 'tRO'y'ste mi:R 

so fon ''alen 'ist, di- di'zes 'la;g8R ''a'rnj'li:st. 
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62 Vin. WALLENSTEIN. 

Gib mir ein Zeichen, Schicksal! Der soli's sein, 
Der an dem nachsten Morgen mir zuerst 
Entgegenkommt mit einem Liebeszeichen." 
Und dieses bei mir denkend, scblief ich ein. 

35 Und mitten in die Scblacht ward ich gefiihrt 
Im Geist. GroB war der Drang. Mir totete 
Ein ScbuB das Pferd, ich sank, und iiber mir 
Hinweg, gleichgultig, setzten Rofi und Reiter, 
Und keuchend lag icb, wie ein Sterbender; 

40 Zertreten unter ihrer Hufe Scblag. 

'gi:p mi'R 'ain 'tsa'i'9en, 'Ji^zail! 'deiK 'zols 'za'i'n, 
de'R 'an dem 'n£;§sten 'moRgen miiR tsu''e:Rst 
'ent'geigenkomt mit 'oinem liibestsa'i'^en." 
'unt 'diizes ba'i' mi-R 'deijkent, J]i\i 15 ''a-i-n. 

35 'unt 'miten 'in di: '/laxt vaRt i^ ge'fyiRt 

'im 'ga'i'st. 'gROis tqir dsa 'dRag. mi.-R 't0.'tete 
'ain 'Jiis das 'p feint, 'i9 'zagk, 'unt ''y;b8R miiR 
liin've9, 'gla'i'9'gylti9, zetsten 'ros 'tint 'Ra'i'teR, 
'unt 'ko'y'9ent laig i9, yv 'ain 'JtsRbendeR, 

40 ts£R'tRe:ten 'ftntaR 'i'R9R 'hu;fe 'Jla:x. 
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64 Vni. WALLENSTBIN. 

Da fafite plotzlich hulfreicli micli ein Arm; 

Es war OctaTios — und sclinell erwach' icb; 

Tag war es — und Octavio stand vor mir. 

"Mein Bruder", sprach er, "reite heute nicht 
45 Den Schecken, wie du pflegst. Besteige lieber 

Das sichre Tier, das ich dir ausgesucht, 

Tu's mir zu lieb, es wamte mich ein Traum". 

Und dieses Tieres Schnelligkeit entrifi 

Mich Banniers verfolgenden Dragonern. 

da: 'faste 'pl0tsli9 'hylfRa'i'9 mif 'ain ''aRm, 
'es Ta;R '6k'ta:vio:s — 'unt 'fiiel 'sr'vqix '19, 
'ta:x vaiR es — 'unt 'ok'taivio: Jtant 'fo:R miiR. 
"main 'bRurdeR," 'Jp^cl:^ '^ir, "'Ea'i'te ho-y'te 'ni9t 
ib den 'Jeken, vi' du- 'pfle:9st. be'JtcL'i'ge 'liibeR 
das 'zi9Re ti:r, das ''19 diiR ''a'U'sge'znixt, 
'tu:s 'mi:R tsu 'li:p, 'es 'vaRnte mi9 'ain 'tRa-u'm." 
'unt 'diizes 'tiiRes 'Jiieli9ka'i't 'entVis 
mi9 'bani'SRS fsR'folgenden dRa'gomeRn. 
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Mein Vetter ritt den Schecken an dem Tag, 
Und Rofi und Reiter sah ich. niemals wieder. 



IX. PASSAGE FEOM 

FAUST (.Part I). 
(Goethe.) 
Welch' tiefes Summen, welch ein heller Ton 
Zieht mit Gewalt das Glas Ton meinem Munde! 
Verkiindiget ihr dumpfen Glocken schon 
Des Osterfestes erste Feierstunde? 

5 Ihr Chore, singt ihr schon den trostlichen Gesang, 
Der einst um Grabesnacht von Engelslippen klang, 
GewiBheit einem neuen Bunde? 

50 main 'fetsE Kit den 'Jeken 'an de:ni 'ta:x, 
'unt 'ros 'unt 'Ba-i'teR za: '19 'niimols 'viideR. 

IX. FAUST. 
vel9 'tiifes 'ziimen, Tel9 'ain 'helaR 'torn 
'tsi:t mit ge'valt das 'glais fon mainem 'munde! 
fsR'kyndiget 'i'R 'dumpfen 'gloken 'Jo:n 
des ''o:st8R'festes ''eiRste 'foiaR'/tiinde? 

6 'i'R 'k0:Re, 'zigt 'i'R Join den 'tR0:stli9en ge'zar), 
dsR ''ainst 'um 'gRaihesnaxt fon ''feqels'lipen 'klar), 
ge'visha'i't 'ainem 'noyen 'btode? 
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ge'visha'rtainem'nD-y-enr'biinde'? 

* Spoken by Herr Otto Sommerstorff. See note 45. 
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Was sucht ihr, machtig und gelind, 

Ihr Himmelstoiie, mich am Staube? 
10 Klingt dort umher, wo weiche Menschen sind! 

Die Botsctaft hor' icli wohl, allein mir fehlt der Grlaube; 

Das Wunder ist des Glaubens liebstes Kind. 

Zu jenen Spharen wag' ich nicht zu strebeii; 

Woher die holde Nachriclit tout; 
16 Und docb, an diesen Klang Ton Jugend auf gewokat 

Ruft er auch jetzt zuruck micb. in das Leben. 

Ttts 'zti:xt 'iiR, 'ms9ti9 'iint ge'iiDt, 

'i'K 'himels't0:ne, 0119 'am 'Jta'u'be? 
10 'kliijt 'doRt 'iim'beiB,, ,vo: 'Ta'i'9e 'menjen zint! 

di' 'boitjaft 'b0:R 19 'vo:l, 'ala-rn miiR 'fe:lt dsR 'gla'u'be; 

das VundaR 'ist des 'gla-u'beifs 'li:pstes 'kint. 

tsu' 'je:nen 'sfsinan 'va:g 19 'ni9t tsu 'JtEeiben, 

Tc'teiR di' 'holde 'na:xRX9t 't0:nt; 
16 'unt 'dox, 'an 'di:zen 'klag fon juigent ''a'U'f ge'v0:nt 

RUift e'R 'aux jetst tsu'iiyk mi9 'in das 'le;ben. 
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rufteraux'jetst tsu'rykmi^indas'leiben. 



70 IX. FAUST. 

Sonst sturzte siclx der Himmelsliebe Ku6 

Auf mich herab in emster Sabbatstille; 

Da klang so abnungsvoU des Glockentones Fiille, 
20 Und ein Gebet war briinstiger GenuB; 

Ein unbegreiflich holdes Sehnen 

Trieb mich durch Wald und Wiesen binzugehn, 

Und unter tansend beiBen Tranen 

Fuhlt' ich mir eine Welt entstehn. 
85 Dies Lied verkiindete der Jugend muntre Spiele, 

Der Friihlingsfeier freies Gliick; 

'zonst 'JtyKtste ziq dsr 'bimels'liibe 'kiis 

'a'U'f mi9 hs'Rap 'in ''SRUstaR 'zabat'/tile; 

da- 'klag zo: ''ainugsfol des 'gloken'toines 'f^le, 

20 'lint 'ain ge'be:t vqir 'bKynstigoR ge'niis; 
'ain ''unbe'gRtt'i'fEf 'holdes 'zeinen 
'tRi:p mi9 duR9 'valt 'tint 'yiizen 'hintsu'gein, 
'dnt 'iintaR 'ta'U'zent 'ha'i'sen 'tasinen 
'fyilt 19 miiR 'aine 'velt 'ent'J"te:n. 

25 'diiB 'li:t fsR'kyndete dsR 'ju:gent 'miintRe 'Jpi:le, 
dsR 'fry:lii)s'fai9K 'fRcdes 'glyk; 
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Erinnerung hiilt mich nun mit kindlicliem Gefuhle 

Vom letzten, ernsten Schritt zuriick. 

tonet fort, ihr stifien Himmelslieder! 
30 Die Trane quillt, die Erde hat mich wieder! 

'ER''in9RiLi) 'hslt mi9 'nu;n mit 'kintlifem ge'fyile 
fom 'letsten, ''siinsten 'Jlsit tsu'Rjk. 
''o: 't0inet 'foRt, 'i'R 'zyisen 'himels'liidaR! 
30 di- 'tRS:ne 'kvilt, di- ''eiRde 'hat mif 'Ti;daR! 
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NOTES ON THE PEONDNCIATION. 

L EICHARD THE SECOND. 

1. The number of this record is G. C. 1315 III. (See Intro- 
duction § 8.) 

Sir M. Beerbohm Tree, the well-known actor was bom in London 
and educated in Germany; he has however spent the greater part 
of his life in England, and his speech sounds are substantially 
those of Standard Southern English. 

The following points should be noted, which do not appear 
from the transcription: — 

a) The sound Sd generally tends towards a. A good instance of 
this is aen'nAOigksen... (p. 3, 1. 9) being almost an'nAeiiikan... . 

b) The a in ai, ail generally tends towards d. A good instance 
of this is the word wa'i'VZ (p. 5, 1. 6; almost Wtt'l'Tz). The 
triphthong aiia is generally reduced to a more or less length- 
ened or slightly diphthongized tL. 

c) A marked aspirate is frequently inserted between breathed 
plosive consonants and a following vowel in stressed syllables. In 
some cases it is sufficiently strong to require marking ia the 
transcription, e. g. thfel (p. 5, 1. 3). 

d) 8 is sometimes not quite so open as in ordinary Southern 
EngHsh pronunciation, e. g. 'pfeipS' (p. 3, 1. 3). 

e) The I sound is generally the "clear" 1 not the "dark" i. 
Even where i is given the back resonance is hardly as mai'ked 
as in ordinary Southern English pronunciation. 

2. The word 'spi'k (p. 3, 1. l) sounds very weak. It seems 
probable however that this weakness is not due to absence of 
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stress in the pronunciation, but is due rather to an imperfection 
in the record. 

3. The vowel in 6i (p. 3, 1. 4) sounds intermediate between 
the tense i and the lax i. 

4. The A in bit (p. 3, 1. 9) is almost a. 



n. THE BELLS. 

5. The number of this record is 6. C. 1356. 

The late Canon Fleming was of Irish parentage, but was edu- 
cated in England. He was famous as a teacher of elocution. His 
speech sounds are substantially those of Standard Southern Eng- 
lish but they are not always distributed in the most usual way; 
thus h is used in the third syllable of merriment (usually 
m^rlmant); note the use of the "clear" 1 throughout. 

The following points should be noted which do not appear 
from the transcription: — 

a) The U of 6u often tends towards tense 11, e. g. in 'gO'tl'lden 
(p. 9, 1. 9). 

b) S8 generally tends towards h9. When r follows the 9 
almost disappears, e. g. in 'Siarav'nait (p. 9, 1. 2). 

6. It is almost impossible to hear whether the d in {endSd 
(p. 9, 1. 8) is pronounced. It seems probable that it is present, but 
is very weak. 

7. There is a distinct 1 pronoimced in 'bttllmi (p. 11, 1. 1); it 
is however weak. 

8. The m in 'mum (p. 11, 1. 6) is slightly diphthongized (al- 
most uw). 

9. The J in 'fju'tfa' (p. 11, 1. 9) is not an ordinary J", but is 
rather intermediate between J" and j. The pronunciation of this 
word is noticeably different from that of the word 'rseptjiia in 
the next Une. 

10. The Sd in raeptjlia (p. ll, 1. 10) is intermediate between 
X and a. 

11. The i in iar (p. 13, 1. 5) is intermediate between i and i. 
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m. CONVERSATION. 

12. The number of this record is G. C. 1286. The record is 
one of a set procurable from Messrs. Langenscheidt of Berlin. 

Mr Bernard MacDonald, M. A., was educated in England. His 
father was of Scottish origin and his mother was from the South 
of England. He has had much experience in public speaking, and 
is Lecturer on Voice-production and Elocution at Mansfield College, 
Oxford and at Queen's College, London. Mr MacDonald speaks 
naturally with typical educated Southern English pronunciation, 
but in the gramophone record under consideration a few artifici- 
alities may be observed. This is no doubt due to the fact that in 
order to make satisfactory records the voice must be considerably 
louder and the articulation more distinct than is usual in con- 
versation. 

The following points should be noted which do not 'appear 
from the transcription: — 

a) The "clear" 1 and "dark" i both tend to a sound inter- 
mediate between them. 

b) 8 representing -er in the spelling often tends towards S; 
in other cases it frequently tends towards A. (a is actually reached 
in A'grbiisa'z ... p. 23, 1. 1). 

c) fe sometimes tends towards £, e. g. in 'feni (p. 25, 1. 2), 
nfeim (p. 23, 1. 10). 

d) oil sometimes tends towards oii, e.g. in S8'pb'ir Z (p. 21, 1. 3). 

e) Words beginning with a vowel are sometimes started with 
a jerk of the breath (distinct from '), e. g. the word a: in 5feia: 
(p. 23, 1. 5), the word aiins (p. 27, 1. 3). 

13. The 9 in kail (p. 19, 1. 2) is almost £6. 

14:. The vowel in DT (p. 21, 1. 9) is intermediate between » 
and 0. The vowel in 'brailtf is intermediate between a and a 
and has a trace of nasality. 

15. The second 8 in 'dgfenarai (p. 25, 1. 4) is almost 5. 

16. The vowel in JU' (p. 25, 1. 9) is intermediate between U 
and U. 

17. The second 9 in ffi'dijanal (p. 27, 1. 5) is almost 5. 
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IV. LA SAMAEITAINE. 

18. The number of this record is G. C. 31171 H. (See Intro- 
duction § 8.) 

Mme Sarah Bernhardt, the famous actress, was educated in 
Paris and studied elocution at the Conservatoire there. Her speech 
sounds are those of Standard Northern French. Note however the 
tendency to lengthen final vowels, and the alternation between r 
and R. 

The following points should be noted which do not appear from 
the transcription: — 

a) a often tends towards a. A good example of this is mwa 
p. 31, 1. 7 (almost mwa). 

b) The r sound occasionally seems to be a combination of r 
and R, e. g. in Oltro (p. 35, 1. 9). 

c) is generally rather opener when followed by the r sound 
than in other cases. Compare fi''k3Iit (p. 31, 1. l), 'SOutei (p. 33, 
1. 4) with 'vatROpra'J'S (p. 31, 1.' 10). In some eases the sound 
is sufficiently closed to require the symbol 6, e.g. kbm (p. 36, 1.5). 

19. The a in 'Iwa' (p. 31, 1. 5) is retracted towards a (see pre- 
vious note (a)). 

20. The second vowel in done (p. 33, 1. 1) is intermediate 
between e and fe. 

21. The H in 'niji: (p. 33, 1. 2) seems retracted and sounds 
rather like the mixed vowel ii. 

22. The first few syllables of this sentence (p. 33, 11. 3, 4) are 
very indistinct. An extra syllable is added at the beginning, which 
sounds more like ko than anything else. The fourth syllable is 
probably intended to be VU, but it sounds rather like R8. From 
the fifth syllable onwards the record is clear. 

23. Note the accidental insertion of the sound m before a''brase: 
(p. 33, 1. 6). 

24. The 8 in B''sylt8 (p. 33, 1. 10) is opener than usual and 
resembles the English final 8. 

25. The in 'bO''ku (p. 35, 1. 7) is slightly diphthongized. 

26. The a in Oltra (p. 35, 1. 9) is opener than usual and sounds 
rather Uke a. 
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27. P. 35, 1. 10 the words Quand on aime are omitted on the 
record. 

28. The 9 in '51i:r» (p. 37, L l) is very open. 

29. The » in 'amn:r» (p. 37, 1. 2) is vfeiy open. 

30. The e' and u: in 'eime'ru: (p. 37, 1. 3) are both slightly 
diphthongized. 



V. LE COEBEAU ET LE KENAED 

and 

VI. LE LOUP ET L'AGNEAU. 

31. These two pieces are both on the same record, nmuber 
G. C. 31253. 

M. Louis Delanitiay, Societaii-e de la Comedie Erangaise, was 
educated in Paris, his parents being Parisians. His pronnnciation 
was largely influenced by that of his father, a particularly careful 
and artistic speaker. 

His speech sounds are those of Standard Northern French. Note, 
however, the alternation between r and R. 

The following points should be noted which do not appear 
from the transcriptions: — 

a) a often tends towards a when preceded by W, e. g. in 'gwa 
(p. 39, 1. 4). In other cases it sometimes tends towards SB, e. g. 
in a'jlO (p. 41, 1. 3). 

b) The r sound sometimes seems to be a combination of r 
and R, e. g. in apjBf'prE (p. 37, 1. 8). 

32. The word dl (p. 39, L 6) is very weak and indistinct on 
the record, but it is nevertheless probably stressed. 

33. The h in 'h5'tjB( (p. 39, 1. 9) is very weak. This may be 
because the gramophone does not reproduce the sound h well, 
or it may simply be that the speaker's ''h aspire" is a very weak 
sound. 

34. The S in pWE (p. 43, 1. 8) seems somewhat retracted. 
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YH. CONVEESATION. 

35. The number of this record is G. C. 31284. 

The author has not been able to obtain any personal particulars 
regarding the person who spoke this record, the Gramophone 
Company having lost all trace of him. From the pronunciation 
it would seem that he was a Parisian. 

The following points should be noted which do not appear from 
the transcription: — 

a) The sound 9 is generally almost 06, thus the sounds d and 
oe in udafa'TCeiir (p. 45, 1. 8) are almost identical. 

b) Z and (E are in all cases less open than with the previous 
French speakers. This is especially noticable when they are long and 
followed by the r sound, as in paR'tsis (p. 47, 1. 6), S'tSK'joeiB 
(p. 49, 1. 1). 

c) The distinction between e and t is often not very clear, both 
sounds tending towards the intermediate h, e. g. in de'biJE (p. 45, 
1. 6). (The symbol h is only employed where the true intermediate 
sound is undoubtedly used). 

d) The differences of length are not so great as with most 
speakers. 

36. The y in syB (p. 45, 1. 7) is considerably retracted. 

37. The first vowel in 'kam'lo is intermediate between a 
and se. 

38. The first vowel in 'a'tfi'SJO (p. 47, 1. 4) is intermediate 
between a and ae. 

39. The £ in 'pBa'ns (p. 47, 1. 5) is sHghtly diphthongized. 

40. The K in 'ple'zilB (p. 47, 1. 8) is weakened into a sort of 
vowel. 

41. The first vowel in 'al5 (p. 49, 1. 6) is intermediate between 
a and se. 

42. The oe in flen'efs (p. 51, 1. 2) seems to be retracted and 
pronounced without much lip-rounding. The sound is in fact rather • 
like the English a in sofa (soilfa) nasalized. 



80 NOTES ON THE PRONUNCIATION. 

VIII. WALLENSTEIN. 

43. The number of this record is G. C. 41968 11. (See Intro- 
duction § 8). 

Herr Max Montor, Regisseur am deutschen Schausp'ielhaus in 
Hamburg, was born and educated in Vienna, and studied elocution 
at the Conservatorium there. His pronunciation does not differ 
greatly from Standard (non-dialectal) North Gennan. Note the 
absence of ' and the use of the dental r throughout. 

The following points should be noted, which do not appear from 
the transcription: — 

a) i often tends towards i, e. g. in 'Jtille (p. 59, 1. 5). 

b) The diphthong here represented by ail varies between ail 
and au. 

44. The b in 'kbmen (p. 61, 1. 6) is almost ». 

IX. FAUST. 

45. The number of this record is 41319 III. (See Introduction 

§8). 

Herr Otto Sommerstorff, was educated chiefly in Vienna, but 
also to some extent in Germany. His father was from Wurtem- 
burg and his mother was Austrian. His pronunciation does not 
differ greatly from Standard (non - dialectal) German. Note the 
absence of ' and the use of the dental r throughout. 

The following points should be noted, which do not appear from 
the transcription: — 

a) i generally tends towards 1. A good example of this is 
heard in gcTmt (p. 69, 1. l). 

b) fe, b generally tend towards E, a. Good examples of this are 
heard in 'Ifetsten (p. 73, 1. 2), 'glbken (p. 71, 1. 3). 

c) a often tends towards a, especially in the diphthong Ql. 

46. The e: in 'Jtreihv. (p. 69, 1. 7) is slightly diphthongized. 



other Works by the same Author. 

100 Poesies Enfantines (avec maximes et proverbes). 

Recueillies ot mises en transcription phonfetique par Daniel Jokes. Illustrations 
par Elinor M. Pugh. [Vn et 106 p.] 8. Leipzig (Teubner) 1907. Brocli6 
Jt 1.80, reli6 ^fC 2.20. 

Ce petit livre est une collection de poesies enfantines bien connues, la plu- 
part tr^s faciles, destin^eB & ^tre apprises par coeur par des enfants Strangers qui 
Studient le frangais. Chaque poSsie est suivie d'un proverbe ou d*une maxime 
qui conTient au sujet de cette po^sie. II est essentiel pour une bonne prononciation 
que les morceaux soient appris d'apr^s une 6criture phonfetique. Aussl le tout a 
6t6 transcrit dans I'alpliabet de I'Association Phon^tique Internationale. 
D'ailleurs il y a de nombreuses illustrations pour aider b, fixer dans la mSmoire 
des enfanti ce qu'ils auront appris. L'orthographe usuelle est ajoutSe il la fin du 
livre, pour la consulter au besoln. 

Phonetic Transcriptions of English Prose. pJ.^ivTss: 

Oxford (Clarendon Press), 1907. 2s. 

Tbe pieces of Knglish prose contained in this book are selected from the 
writings of ■well-known authors. For the phonetic transcription the alphabet of 
the International Phonetic Association has been used. Three distinct 
styles of speech are illustrated, viz ; the declamatory, the careful couTersational, 
and the rapid conversational styles. The majority of the pieces are in careful 
conversational style. A passage with intonation-curves is given at the end. 

The Pronunciation of English. Sn,b.iS'g''e"un?ver1«"' PrS; 

1909. Price, cloth 2s. 6d. net. 

This book 13 primarily designed for the use of English students and teachers, 
and more especially for students in training-colleges and teachers whose aim is to 
correct cockneyisms and other undesirable pronunciation in their scholars. 
It is divided into two parts. In Part I Standard Southern English pronun- 
ciation is dealt with in detail nd the principal varieties of pronunciation heard 
in London and elsewhere are described. Part II contains specimens of various 
kinds of pronunciation. The phonetic system used is that of the International 
Phonetic Association. 

Alnhahp'f nrnnniniiP -^^^ p. passt et d. jone&. Public par passo- 

HipiiaUCL Ul yailiqUC. ciation Phonfitique Internationale. 
Prix 60 c. franco. S'adresser au bureau de redaction. 
Contient les explications d'un aystfeme trfes minutieujx pour la representation 
des sons du langage, avec un texte en frangais, anglais et allemand. 

The Sounds of the French Language, ^.anslatedl.r 

D. L. Savobt and D. Jones, pp. 134. Oxford (Clarendon Press), 1907, is. 6d. 

This is essentially a popular work on scientific lines. It treats of the 

speech sounds of Standard French, separately and in combination, with illustrative 

phonetic texts in the transcript of the International Phonetic Association. 

A Chart of English Speech Sounds, ^SidoMs'wiSTe" 

"Words and Notes. By D. Jones. Oxford (Clarendon Press), 1908. id. net. 

An Outline of English Phonetics, ^r o/reifn Z^n?.' 

By D. Jones. Leipzig (Teubner). Beady 1010. 
Jones, Intonation Curves. 



WALL CHARTS FOR CLASS USE. 

The Organs of Speech, li:ft;!lZ''li°V.:'!iu^^ l^- ^V^-. 

Cambridge TJniverBity Press, 1909. On card 2s. net, on paper Is. 6d. net. 

English Speech Sounds, tTet;;nr,^r;^rAti^rK"^- 

Cambridge UniTersity Press, 1909. On card 2*. net, on paper Is. 6d. net. 



All persons interested in Phonetics are 
recommended to join the 

International Phonetic Association 

Subscription for ordinary members 2s. lOd. per annum 

Members receive free of charge the Mattre Phondtique, the official organ of the 
Association (Editor: P. Passy, 20 Madeleine, Bonrg-la-Keine, Seine, France; Assis- 
tant Editor: D. Jone-, University College, Loudon, "W. C.) 

Prospectus on application 
Specimen copy of the Maitre Phonetigue, Id. post free. 

Tous ceux qui s'int&essent a la Phon^tique aont 
invites de se faire membres de 

L'Association Phonetique Internationale 

Abonnement pour les membres adherents 3 fr. 50 par an 

Le Mattre Phonetique, organe polyglotte de I'Associatiou paraissant tons les 
deux mois, est envoys gratnitement & tous les membres. Bedacteur: P. Pabsy, 
20 Madeleine, Bourg-la- Keine, Seine, France; Bedactenr- Adjoint; D.Jones, Uni- 
versity College, Londres, W. G., Angleterre. 

Prospectus sur demands 
Exemplaire specimen du Maitre Phonetique, 10 c, franco. 

Es wird jedem, der sich fiir die Phonetik interessiert, 
empfohlen, dem 

Internationalen Phonetischen Verein 

beizutreten. Abonnement M. 2.90 pro Jahr. 

Hitglieder erhalten den Mattre PhonMique (die amtliche Zeitschrift des Yer- 
eins) kostenfrei. Bedakteur; P. Pasby, 20 Madeleine, Bouxg-la-Beine, Seine, Erank- 
reich; Hilfsredakteur: D, Johes, University College, London, W. C, England. 

Prospekt auf Wunseh. 
Probeexemplare des Maitre Phonetique, M. 0.10, portofrei. 



Verlag von B, G.Teubner in Leipzig und Berlin 
Paul Passy: 

Petite Phonetique Comparee 

des principales langues europeennes. 

[IV u. 132 S.] 8. 1906. Geb. JC. l.SO, in Leinwand geb. ^2.20. 

Ce petit livre est destinS aux professeurs de langues vivantes qui veuleut 
faire profiter lenrs Slaves des principaux r^sultats de la phon6tique. L*auteur 6tudie 
en detail les sons de I'AUemaiid et de 1' Anglais, un peu plus rapidemeut ceux de 
I'ltalien et de I'Espagnol; souvent mfime il d6crit ceux des autres langues. II fait 
d'ailleniB constamment la comparaison avec les sons fran^ais et montre, chaque 
fois qu'il est question d'un son difficile, quels sent les moyens les plus stLrs pour 
Vacqu^TLT. Ce livre sera done §galeioent utile pour les FranQais, pour les Anglais 
ou les Allemands. 

Passy- Rambeau : 

Chrestomathie Francaise 

Morceaux choisis de prose et de poesie avec prononciation figuree. 

A Tusage des etrangers. 

Precedes d'une indroduction sur la methode phonetique. 

3. Edition revue et corrigee. 
[LX u. 250 S.] gr. 8. 1908. In Leinwand geb. JC 6.— 

Notre Chrestomathie est destin^e aux conferences pratiques (sSminaires) des 
unirersit^s ^trang^res, £i renseignement secondaire, public ou prir6j et aussi aux 
Studiants isol§s. C'est surtout aux pays de langue allemande et anglaise que nous 
arons pens^ dans cette introduction. Mais sans doute, on pourra s'en serrir par- 
tout oCi on apprend I'ane ou Pautre de ces deux langues. Quant aux textes, le 
Frangais parU de Paul Passy et le prfesent ouvrage peuvent se completer. — Les 
exercices pr61iniinaires (Premiere Partie) tiennent una place k part. lis sont 
naturellement adaptSs surtout aux commeuQants, mais beaucoup moins aux tr§s 
jeunes ei^ves qu'aux adultes, et k ceux qui, tout en sachant peut-^tre assez bien 
la grammaixe et le Tocabulaire de la langue litt6raire, entreprennent pour la 
premiere fois I'etude 8cientifi.que de la prononciation frangaise. Du reste, I'ex- 
perieuce a d6j& iuontr6 suffiaamment que les textes en doable transcription et les 
anecdotes linguistiques int^ressent aussi les etudiants avances. Us lisent avec 
profit mSme les calembours et les devinettes, oti il s'agit en rdalite de questions 
de phonetique assez difficiles et tr^s importantes (liaison, syllabation, accent, 
duree , etc.) Les autres morceaux, conte dirers et poesie, peurent dtre utiles aux 
professeurs qui, sans Touloir se servir d'un second livre, d6sireraient encore 
quelques exercices faciles arant de commencer la lecture des textes de la deuxieme 
et de la troisieme partie. (Introduotion.) 



Verlag von B.G.Teubner in Leipzig und Berlin 
Otto Jespepsen: 

Lehrbuch der Phonetik 

Autorisierte Obersetzung von Hermann Davideen. 

Mit 2 Tafeln. 

[VI u. 225 S.] gr. 8. 1904. Geh. JLb.—, in Leinw. geb. JC. 5.60. 

Die Darstellung zeigt die von der Kritifc anerkannten Vorziige des ursprting- 
lichen "Werkea. Sie verbindet wissenschaftliclio GrUndlichkeit und Originalitat 
mit anziehender Form und padagogiBch goscMcktem Aufbau Die Lautlehre der 
drei europaischen Haiiptsprachen, DeutBch., Englisch und PranzSalHch, ist ausfiilir- 
lich, dargestellt, so daB das Buch den Anforderungen der neusprachlicken Lelirer 
in jeder Hinsichi gerecht wird. 

Phonetische Grundfragen 

Mit 2 Figuren im Text. 
[IV u. 185 S.] gr. 8. 1904. Geb. ^3.60, in Leinw. geb. c/^ 4.20. 

Die Grundfragen der Phonetik kuiipfen an das Lehrbuch an und bilden 
gewissermaflen dessen theoretische Grundlage; sie begrtlnden die Darstellungs- 
weise und viele Einzelheiteu, sind aber dabei durchaus selbit^lndig. 

Nach einer Einleitung liber das Verhfiltnis zwiscben Laut und Schrift werden 
die Mr die l^honetik wie fUr die Sprachwissenschaft liberhaupt bedeutungsvollen 
Probleme behandelt. 

„. . . Der kopenhagener universitatsprofeasor O. Jespersen zablt zu den aller- 
hervorragendsten vertretem der phonetiachen wissenschaft und seine werke sind 
fill den neuaprachlehrer aus dem grunde von besonderer wichtigkeit, well er, selbst 
frtihcr lehrer, sich ununterbrochen in fliblung mit den bedtirfnissen des neusprach- 
lichen unterrichts gehalten hat, was wir sonst nur noch von ViStor und Paul Passy 
kennen. Soweit ich sehe/sind alia seine schrif ten von dixektem undzutDeistsehrhohem ' 
werte ftir den neusprachlehrer." (Prof. Dr. H. Klinghardt in „Die Neueren Spraoheii*^) 

Growth and Structure of the 
English Language 

[IV u. 260 S.] gr. 8. 1905. In Leinw. geb. JC^.— 

,,'Wer die frdheren wissenschaftlichen Loistungen Jespersens einigermaBen 
kennt, wird immer mit lebhaftem Interesse und hochgespannten Erwartungen an 
die Lekttire einea neucn Werkes aus der Hand des trefflichen Gelehrton gehen. 
Das zur Beurteilung vorliegende Buch wird diese Erwartungen des Lescrs gewiB 
nicht tauscben. Griindliche Gelcbrsamkeit verbindet sich hier mit oinem selbst- 
standigen und originellen Blick auf die sprachlicheu Verhiiltnisse, und wenn die 
Auffassung Jespersens nicht in jedem Punkte alle Leser tiberzeugen kann, wird 
das feiselnd geschriebene Buch jedenfalls in hohem Grade anregend wirken. . . . 
Die Zahl der Einzelfragen , die in dem inhaltreichen Bucbe Jespersens berUhrt 
werden, ist so groB, daB eine eingehendere Besprechung derselben hier nicht in 
Frage kommen kann. Mein Zweck ist erreicht. falls es mlr gelungen ist, die Auf- 
merksamkeit dor Leser auf das vorztiglicbe Buch zu lenken, das einem jeden, 
sei er Philolnge, Spt-achlehrer oder nur Liebhaber der englischen Sprache, reiche 
Belehrung, TTnterhaltung und Stoff zum Nachdenken. gewahren wird." 

(Neuphilologische Mitteilungen.) 
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Verlag von B.G. Teubner in Leipzig und Berlin 

Victor, With., Deutschea Lesebuch in Laufcschrift. Als Hilfs- 
buch zur Erwerbung eincr mustergiiltigen Auasprache. 

I. Fibel und eri^tee Lesobucli. 3. darchjesehene Anflage, [XYI n, 
153 S.] 8. 1907. In Leinwand £cb , . , , Ji-d.— 

ir. Zweitee Lesebuch. [VI u. IfiD S.] 8. 1002. In Loinw. geb. JC 3.— 

Dcr Zweck doa "Werkes ist im Tibel aagedeutet; vor allem ist ea auf deu 
Einnelgebrauch, im In- und Ausl.and, usd 3war von seiten der L&hrer, berechnet. 
T>ie ausgleichende Kegelung des AuFsprache-Yorbildes ist, wie bokannt, durch die 
Bulmo im ganzen gegeben. Die Lautschrift ist im wescntiicben die der Association 
J'hon6fcic[ue Internatioaale. 

AuB dem Inbalt: Vorwort. — PiboL — Lautscbrift. — Die langeu "Vokale. 

— Der Keblverschlufilaat. — Der Kobl-Keibelaut (Ilauclilaut). — Die stimmloaen 
YerscbluBlaute. — Die stimmloseii Keibelaute. — Die (stimmhaften) Laate 1 und r. 

— Die kurzen Vokale. — Die Btinimhaften Veracbluillaute. — Konsonanten-Ver- 
bindungen— Vor-undNiichBiIbeu mit e. — Dipbthonge. — Die (atimmhaftea) Nasal- 
kousonanten. — Die atimnihaften RRibelauto. — Die, Nafiai-Vokalo (in Fremdwbrtem). 
I. Bei Scherz und SpieL 1. A- E. C. 2. Wer will gute Kucben backca. 3. Fingel- 
spiele. 13. Vom Bflblein, das tibcr;.U mittenommen hat Bein woUen. RQckert, 
13, Der Herr, dor eobickt den Jockel aus- H. Scherze zum Schnellaprecheu. — 
It. Dei der Arbeit. 17. Adolf heiii' ich. 18. Hans, mein Solui. 19. Die traurige 
fTCscbicbto vom duninien Hiiiiscbf^n. Lo\ven3*-eiii -^ III. In Haus und H<if. 
•n. Hund nnd KUtacben. ^ignng Franz, 28. Das KJitzchcn und die Stricknadeln. 
BoGbiB+cin. 29. jMfipachcn und Spitzcbcn. Hoy. 40. Die fanlen Miigde. Scb^nid 
niacb Apon). 41. Die Wicbtelraiiiiner. Jlrtider Griium, 42. Die Breraer ytatltmusikan- 
tea. Britd3r Grimm. 51. StGrcbe. Hey. 52. Das Dorf. Reinick. — Erliiuteruagea. 

„ . . ViStors deutschea Leaebuch in Laufschrift iet ©ine der reizendetcn 
<T;i.ben, die uns die Phonetik bishor geschenUt hat. . . . Ehe wir der deutschea 
Orthoepie nicht mit dem nBtigen Erjiate unarre Aufraerfcsamfcoit schenken, acheint 
inLr die Pflege der Aus3prq.clie frenider Spracben "wenig Auaaicht auf Brfolg zu 
haben. Das liUchlein ist so ntedlicb und anzielieud, das Theoretiscbe daria bo 
einfacJi, dafi man bier wirklicb lioffi'n kann, es -warda loichtor als alio thoorotischen 
Ri-wiigungen und piinzipiellon Eriirtprnaf/on diejeuigen fllr die gute Hache erobfira, 
'lie sie zunticbet uagelit, und das sind alle Lebrer, nicht uur die des Deutbcli-a." 

(A. Suhroer in der Anglia.) 

und Franz Dorr, Englisches Lesebuch. Unterstufe. Teill. 

Ausgabe in Lautachrift von E. R. Edwards. [XVI u. 76 S.] gr. 8. 
1901. Geb c/^2.20 

Der Zweck dioser phonotischea 'DbeTtragung ist, zu zeigen, wie die eiafachea 
Gc3obichteu und Reime dea Lesebuches von dem engUschen Durchsohnittskind 
gesprochen -werden. Die hier gegebcne Auggprache kann als die der mifctloren 
Klassea Londona und im allgemein^n SO-deaglaads gelten. Da ein wixklich ge- 
dcihUcher Spraobuaterricht dae gcsprochoae Wort unbodiagt erfordert, bo bildet 
dieses Dftchleia ein prakli^chos Hillsmittfil insbesouderQ aucb far den Sohulgebrauch. 

An das Lesebuch sohlieiien eich an: 

■ Engliaclies tJbungsbnch. Unterstufe. In Leinw. 

-cb. . ■ Jit. 20. 

Victor, Wilh., Englische Schulgrammatik. I. Teil. Laut- und 
Wortlekre. 4. AufUge. Gcb JO. 40. 



